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| Price 2d. 
Annual Subscription, 2s. 6d., post free. 


THE SMITH AMERICAN ORGANS 


Were the first introduced into Great Britain. | 
i” 

















SPECIAL PRECAUTIONS ARE OBSERVED TO PROTECT ALL ORGANS FROM THE TRYING 
FEATURES OF THE CLIMATE. 





ESTABLISHED 185852. 


270 MEDALS AWARDED. 125,000 SOLD. 


THE SMITH ORGANS 


Have been used exclusively by PHILIP PHILLIPS for 
more than Twenty-five Years 





P oii 


EUROPEAN BRANCH— 


THE SMITH AMERICAN ORGAN CO, 


59, HOLBORN VIADUCT, LONDON, E.C. 
CONGREGATIONAL UI UNION OF ENGLAND AND WALBS. 


THE CONGREGATIONAL CHURCH HYMNAL. 


Edited by G. S. BARRETT, B.A. Harmonies Revised by E. J. HOPKINS, Mus. Doc. 





Part 1.—Hymns. . Part 2.—Chants. Part 3.—Anthems. 4 | 
Words and Music, Crown 8vo. Parts 1, 2, and 3. Clcth, 5s.; Cheap Edition in Staff or Tonic Soi-fa Notation. 
” ” ” Part I. "Cloth, 38. Parts 2 and 3- Cloth, 3s.; Cheap Edition do do, 5 
”» ” 9 Part I. Cloth, 4s. »» _ 48.; Superior paper and binding. Staff Nota- — 
- 99 Demy 8vo. Part 1. Cloth, 5s. Parts 2'and 3- Cloth, 5s. Staff Notation ony. [tion only. ¥ im 
Mcdium 16mo. Parts 2 and 3. Cloth, 2s, 6d. ; boards, 3s. Staff or Tonic Sol-fa Notation, 


Words Only. ” Complete vol. Parts 1, 2, and 3, in various bindings, from 8d. to 10s. 


po 2 A ote 3 | 


All communications for complete Price Lists, or with Oruers and Remittances, should be sent to the Manager, Mr. H. Tuacker, i 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, B.C. 4 
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CHURCH 


ORGANS. 





MESSRS. F. A. SLATER & CO. have 


the pleasure to announce that they have made 


improvements in the building of 


CHURCH 


ORGANS 


BY THE INTRODUCTION OF THE 


PNEUMATIC SOUNDBOARD. 


By these improvements Organs of their build have a Perfect Silent and Uncomplicated Action and great 
Brilliancy of Expression. These qualities are of first importance in a Good Organ for Churches, Chapels and 


Designs Prepared and Organs Erecte 


om Concert Halls or Drawing Rooms. 
Rebuilt, Enlarged, Repaired, Re-voiced, and Tuned in any part of the 


Kingdom at very moderate charges. 
TESTIMONIALS AND ESTIMATBS SENT ON APPLICATION. 





F. A. SLATER & CO., Factory. 


Saxon Road, Bow, LONDON. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 
Two Gold Medals. 








RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD & CO., for Excellence of 
Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 


Organ Butlders, 


Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD'S CHASE.) 





Annual Contracts for keeping Organs in Order and 
Tune. 
ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull. 


Man, Reg. Pipes, 
TEMPLE CHURCH, London .. - 4 Jo 3643 
TRINITY CHURCH, South 4 59 3338 
ALL SOULS CHURCH, Ha fax 4 62 3063 
KINNAIRD HALL Dundee .. - 4 37 2936 
TRINITY CHURCH, Hell . 3 49~—«(3576 
GREENOCK TOWN LL + 3 44 (2448 
GOULBURN CATHEDRAL, New South Wales .. 3 43 2342 
SYDNEY UNIVERSITY, New om _— «fs eB ongs 
WEST BROMWICH TOWN . 3 4t ax88 
CITY TEMPLE, London. - 3 44 an04 
ST. MARY'S CHURCH Beverley ss 2030 
WEDNESBURY TOWN HALL. . 3 38 (1906 
ST. JAMES’ CHURCH Pad Wee near Belfast. 3 38 1800 
MA {BOROUGH COLLEG REL o S&S 9  t900 
LEAMINGTON COLLEGE CHAPEL o 3 % 2690 
ROYAL NORMAL COLLEGE, Upper Norwood .. 3 32 1500 





GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD, 


Inventors and Patentees of the best and neces Tubular Action 
Perfect repetition, Reliability, 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


PP PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL. 








WADSWORTH & BRO., 


ORGAN BUILDERS, 
8), OXFORD STREET, MANCHESTER, 


And at I8!, UNION STREET, ABERDEEN. 


Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON THE TUBULAR PNEUMATIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY 





PART OF GREAT BRITAIN. 
Ge” SEVERAL GOOD SECOND-HAND ORGANS FOR SALE 


TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 





THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0."S NEW MODEL 
CONCERTINAS 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The new patent howing valves, as 


| used by Signor Alsepti, render its intonation perfect. 
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THE + NONGONFORMIST -« 
> MUSICAL + JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








- 1S. MARCH, — 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 





~ ORGANS. | 
HENRY JONES & SONS, 


136, FULHAM ROAD, 
SOUTH KENSINGTON, 


Have several excellent 


SECONDHAND & NEW CHURCH ORGANS | § 


IN STOCK, 
Ready for immediate use. 


“| SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus.D.Cantab., 


Organist St. Peter Mancroft Church, Norwich, the Festivals, and Corporat 


Haster Anthem, “If we believe.” Four voices. 4d. 
Festival Anthem, “I will magnify Thee.” 


Four voices . e te.74, ee 

“T was glad.” ees ¢ ae 
Psalm Cxxx., “Out of the asa hicdeane solo 

| andchorus) ... . a we ta 

PART- SONGS. SECULAR. 

| a hill, over dale. Fourvoices. . .. . Sd. 
| i pl ee 99 a da a hal ee 
The R ine Maiden ea a Wives’ ee ce Ge 
| Beware . . i wer ee eggs ce, oe EE 
| 
| Lists of all Compositions by the above may be had of the 
Publishers, 

| 


NOVELLO, EWER & 0O., LONDON AND NEW YORK. 





CATALOGUE FORWARDED POST FREE. 








TORPID LIVER 


Positively cured by 


C ART 'Q| these Little Pills. 
They also relieve Dis- 





PERRY DAVIS/ 
VECETABLE 


_PAIN-KIVER.. CURE 2 ASTHMA 


HIMRODS 





tress from Dyspepsia, 
Indigestion, and Too Get a bottle 


ITTLE « 


Pain in the Side, etc. 
They regulate he | 
Bowels and _ prevent 
Constipation and Piles. ‘The smallest and | Joints, and 











Iilustrated pamphlet free. British Depot, 
46, Holborn Viaduct, London, E.C. 














Sprains, LBruises, Toothache, 
Headache, Pains in the Side, “T have tried every remedy ever invented, and 


|Relief not obtained by other 
Remedies. Of all chemists at And also of Newbery and Sens, Barelay & Son 
1s, 14d. and 2s. 9d, per bottle. 


to-day of Perry Fstablished neariy quarter of a century. 


world. If is use . 2 an inhalation, and withoue 
any after bad effec 

Amorg the thous ae rad testimonials the following 
will be read with interest : 


Hearty Epsing. tr Davis’ Pain Killer, the oldest Prescribed by the Medical Faculty throughont the 
woh we fF *Drowsi. 224 Best Family Medicine in the 

Pp LLS . | ness, Bad Taste in the World, Jt instantly Relieves and 
* | Mouth, Coated Tongue, Cares Severe Scalds, Burns, “The cnly reef I could get.” “If 1 had known it 


earlier,” Lord Beaconsfield 
(In his dying moments). 


HIMROD’s CURE is the only one in which I have 


Limbs, and all ~—Emily raithiul. 


abs Inte confidence. 


easiest totake. 40 ina phial. Purely Vegetable, ¢ Ss » vs 
and do net gripe oF purge, bub by thelt grace | Nearalgic and nematic Pains, ‘This is a: excellent re ag a 5 
action please all who use them. Established aken Internally Cures at once (In hit cinical lecture at ths London Hospitat and 
1856. Standard Pill of the United States. In, Coughs, Sudden ‘Colds, Cramp in Medical College) aceeieet 
pay Is. 14d. Sold by all Chemists, or sent HM) Stomach, Colic, Diarrhoea, and “! Bh 8 . st reinedi *s— HIMROD" RE is thi 

; Cholera Infantum. It affords —Olhver Wendell Holmer, 


Trial samples free by post. Ta Tins at 4. sd, 
British Depot—4s, Holborn Viaduct, London. 


Lynch & Co,,Sangers and all Wholesale Hou es, 








Sree Tg er tege cemenagrar ecto nap comets apamargn cerns omenrese —— 


RITE a 
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CHURCH 


ORGAN S. 





MESSRS. F. A. SLATER & CO. have the pleasure to announce that they have made 
improvements in the building of 


CHURCH 


ORGANS 


BY THE INTRODUCTION OF THE 


PNEUMATIC SOUNDBOARD. 


By these improvements Organs of their build have a Perfect Silent and Uncomplicated Action and great 
Brilliancy of Expression. These qualities are of first importance in a Good Organ for Churches, Chapels and 
olleges, Concert Halls or Drawing Rooms. 
Designs Prepared and Organs Erected, Rebuilt, Enlarged, Repaired, Re-voiced, and Tuned in any part of the 
Kingdom at very moderate charges. 
TESTIMONIALS AND BSTIMATBS SENT ON APPLICATION. 





F. A. SLATER & GCO., Factory, Saxon Road, Bow, LONDON. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Butlders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 
Two Gold Medals. 





RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD & CO., for Excellence of 
Tone and Superiority of Workmanship. i 


CHARLES LLOYD & CO., 


Organ Builders,” 
Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD’S CHASE.) 
Annual Contracts for keeping Organs in Order and 
Tune. 
ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected bythem. A list 
of more than one thousand may be had on application (by 


letter) to the Organ Manufactory, Hull. 
Man, Reg. Pipes, 


TEMPLE CHURCH, London .. 4 70 
TRINITY CHURCH, Southport 4 59 «(33 

ALL SOULS CHURCH, Halifax we ie 
KINNAIRD HALL, Dundee - 4 $7 2936 
TRINITY CHURCH, Hull «. :. :. .. 3 49 © 2576 
GREENOCK TOWN HALL |. |. |... 3 442448 
GOULBURN CATHEDRAL, New South Wales.. 3 43 2342 
SYDNEY UNIVERSITY, New South Wales .- 3 43 2298 
WEST BROMWICH TOWN HALL... .. 3 43x88 
CITY TEMPLE, London.. .. .- es an04 
ST. MARY'S CHURCH, Beverley 1. 3 38. 2030 
WEDNESBURY TOWN HALL... .. 3 38 1906 
ST. JAMES’ CHURCH, Hol , near Belfast.. 3 1 

MARLBOROUGH COLLEGE CHAPEL .. .. 3 37 1992 
LEAMINGTON COLLEGE CHAPEL :. °. 3 34 1690 
ROYAL NORMAL COLLEGE, Upper Norwood:. 3 32 1500 





GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD, 


Inventors and Patentees of the best and cheapest Tubular Action 
Perfect repetition, Reliability. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


GP PLEASE ADDRESS -ALL COMMUNICATIONS 
IN FULL. 








WADSWORTH & BRO., 


ORGAN BUILDERS, 
35, OXFORD STREET, MANCHESTER, 


And at I8!, UNION STREET, ABERDEEN. 


Specifications and Estimates for New Organs, 
Reconstruetions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON THE TUBULAR PNEUMATIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY 
PART OF GREAT BRITAIN. 


Ge” SEVERAL GOOD SECOND-HAND ORGANS FOR SALE 





TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip+ 
tion of orchestral music, The new patent howing valves, as 
used by Signor Alsepti, render its intonation perfect. 
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ORGANS. 
HENRY JONES & SONS, 


136, FULHAM ROAD, 
SOUTH KENSINGTON, 


Have several excellent 


SECONDHAND & NEW CHURCH ORGANS 


IN STOCK, 
Ready for immediate use. 


CATALOGUE FORWARDED POST FREE. 


| 
} 





SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus.D.Cantab., 


Organist St. Peter Mancroft Church, Norwich, the Festivals, and Corporation, 


Haster Anthem, “‘If we believe.” Four voices. 4d. 
Festival Anthem, “I will magnify Thee.” 

Four voices . 4 

as ‘~ “Twas glad.” . . . && 
Psalm cxxx., “Out of the deep" hishape solo 

andchorus) ... . . 1s, 

PART-SONGS, SECULAR. 

Over hill, over dale. Four voices . Ps oe 

o % mettle tet ea tata d. 

he Bhine Maiden epg Celene lene Ee 

Beware . . . ” ” - ° e ° ° ld. 

Lists of all Compositions by the above may be had of the 

Publishers, 


NOVELLO, EWER & CO., LONDON AND NEW YORK. 














“TORPID LIVER 
CARTERS 





Eoathivet oFills.” by 
these Li 


IVER 


ness, Bad Taste in the 














Get a bottle to-day of Perry 
| Davis’ Pain Killer, the oldest 
and Best Family Medicine in the 
| World, Jt instantly Relieves and 


HIMROD'S 
CURE & ASTHMA 


Fstablished nearly quarter of a century. 


Prescribed by the Medical Faculty throughont the 
world, It is Sse ee an inhalation, and withouc 
any after bad effec 

Amorg the Fede vot testimonials the following 
w read with interest 


Mouth, Spates See. Cares Severe Scalds, Burns, ‘ “mie ony rehef I could wet pa 3 had ooze, ie 
nin e ie, etc, ; ; earlier, eacons: 

5 a » Choi | Sprains, Bruises, Toothache, stn bie Ginn tenement. 

Bowels and _ prevent Headache, Pains in the Side, ys Brrr tee wks ie the on edy one — jana 

’S CURE is the on!y one in which I ave 

Constipation and Piles. Joints, and Limbs, and all ahe Inte coetdenes.” ‘~Bmily. baith.ul. 


The smallest and 
easiest totake. 40 ina phial. Purely Vegetable, | 
and do not gripe or purge, but by their 
action please all who use them. Established 
1856. Standard Pill of the United States. In 
sen at ls. 14d. Sold by all Chemists, or sent 

by post. 

Illustrated pamphlet free. British Depot, 
46, Holborn Viaduct, London, E.C. 





Remedies. 








Neuralgic and Rheumatic Pains, 
| Taken internally Cures at once 
Coughs, Sudden Colds, Cramp ia 
Stomach, Colic, Diarrhoea, and 
Cholera "Ipfantum, 
Relief not obtained by other 
OF all chemists at | 
1s, 14d. and 2s. 9d, per bottle, 


‘ This is a 1 excellent remedy fo* asthma.” 
—Sir Morell Mackenzie 
(In hite ‘inten lecture at tho London Hospitat and 
Medical College). 
“Thave used alt remedies HIMROD’S CURE is the 
b.st, 1t never fai'ed.” 
—Oliver Wendell Holmer, 


Ta Tins at 4:. ad, 


It affords 

Trial samples free by post. 
British Depot 46, Holborn Viaduct, London. 

And also of Newbary and Sens, Barclay & Son 


Lynch & Co,,Sangers and all Wholesale Hou es, 
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Professional Bofices. 


ADAME BAILEY (Soprano), 59, St. Thomas 
Road, Finsbury Park. 


Me ALFRED CONSTABLE (Choirmaster and 
Principal Tenor, Bromley Parish Church). For Oratorios, 
Ballads, etc., 18, St. German’ s Road, Forest Hill, S. E. 


ISS ELEANOR FALKNER (SOPRANO) ‘(of 


4 St. James's Hall and Crystal Palace Concerts), 2, Grafton 
Street, Gower Street, London, and Snow Hill, Wolverhampton. 


ISS EMILY FOXCROFT (Contralto), Gold 

Medalist, L.A.M., 1888 ; First-class, Society of Arts, etc. 

Seeing Ballad Concerts, etc. , for terms and vacant dates, 3, Holford, 
Street 


= MINNIE JONES (SOPRANO), RAM. 
Rod, SW .—Address, St. Asaph, or 238, Brixton 
oa 


M® HENRY KNIGHT (Alto). For Solos, Quar- 


tettes, etc., or as Accompanist, 8, Bardolph | Road, Holloway, N. 








N ISS EDITH LUKE (SOPRANO), Assoc iate 
pt Gold Medal, L.A.M., Leading Soprano, Christ Church, 

Westminster Bridge Road. Engaged, March rst, Dulwich ; 
oth, Earl’s Court; rath, Grosvener Gallery; rsth, Royal Albert 
Hall; 18th, Lambeth ; rgth, Westminster, *‘‘ Messiah ” ; 27th, 
Brixton. —8, Melbourne Square, Brixton, S.W. 


ISS KATE MILNER (CONTRALTO). For 


Oratorio, Operatic or Ballad Concerts, Lessons, etc., 21, 
Cromwell Grove, West Kensington Park. 


ISS CONSTANCE POOCK, CONTRALTO 
VOCALIST, PIANIST, and HARMONIUMIST, Principal 
of the School of Music, St. Giles’, Norwich, is at liberty for 

Oratorios, Concerts, Recitals, her ‘‘ Beethoven” Lecture, etc. Theory 
and Harmery Lessons by Correspondence. 

R. ALEXANDER TUCKER (Principal Bass in 
the City isan Choir), 5, Eskdale Villas, Brixton, S.W. 

TISS COYTE TURNER “(CONTRALTO). For 
Concerts, Oratorios, etc., address, 99, Wilberforce Road, Fins- 
bury Park, L -ondon, 


MADAME “CLARA WEST (SOPRANO), “MISS 
LOITIE WEST (CONTRALTO).—Of the Crystal Palace, 
London and Provincial Choral Societies’ Concerts, etc.— 

24 King Edward Road, Hackney, London. 





ISS MINNIE WILLIAMSON (SOPRANO). 


t References to Albert Vi-etti, Esq., and Dr. Langdon Colborne. 
Address, 304, Regent Street, W., or St. Owen Street, Hereford. 


D*: Bale KARN, Mus. Bac. ‘Cantab., ~ Mus. Doc. 

Trinity Coles, Toronto ; L.Mus.?.C.L., gives lessons per 

sonally y post in HARMONY, COUNTERPOI 

FUGUE, WOT RUMEN TATION, e‘c., and prepares for Musical 
Examinations. Great success with c andidates. Latest successes ; 
L,R.A.M., A.Mus. and L.Mus,T.C.L., A.C.O., and F.C.O., Mus. 
Bac., Toronto, etc. Full list of all Examinations passed the last four 
years can be obtained. MSS.corrected and revised. Terms very 
moderate. 70, Park Road, Haverstock Hill, N.W. 

RGAN LESSONS and PRACTICE on fine three- 
manual Organ. S.E. district. Course of twelve weeks, £2 2s. ; 
with Harmony, £3 38.; wind, 4d. an hour. Brownlow Baker, 

3s Langdon | Road, N, and 48, Trinity Square, S.E. 





Dedicated, by permission, to the College of oi bares 

ND THOUSAND.—ON TUNING THE ORGAN. 
Illustrated. Faults, with Remedies. Post free, 2s. 6d. P.O.O. 
to A. Hemsrock, Organist, Diss. 

‘* Every page shows that Mr. Hemstock is a master of his subject.”— 

Mu sical Stan dard. 
‘Contains much useful information.”—Musical Times. 
“i practical and useful book.” "—Music Trade Review. 


RGAN.—A ‘Lady , desires RE-ENGAGEME NT as 
ORGANIST at Church or Chapel. l-isengaged end of March. 
—Address, S.B., 55, Doughty | Street, W.C. 








RGANIST- desires RE-APPOINTMENT. Ten 
years’ experience. Good testimonials.—Address, £. °2., 
49, Tabley Road, Tufnell Park, N, 


WO MANUAL PEDAL AMERICAN ORGAN, 
—Perfectly new—eighteen s:ops—six rows of reeds (of five 
octaves each) on manuals, and one full set on pedals—blown 

by hand or foot couplers, swells, etc.,—by one of the best American 
makers—price, packed and delivered on rails, £47 108., cash.— 
Waddington Bros., 9, Woodhouse Lane, Leeds. 








DRUSILLA: Sacred Cantata for Mixed Voices 


(MEDIUM DIFFICULTY ONLY), 
By JAMES Cc. BEAZLEY. 
WEEKES & (Co, 3s, NETT, 


ORCHESTRAL PARTS MAY BE _Hiaep OF PUBLISHERS, 


° ¢ug bio ok “Choral socie ties of modest pretensions will be glad to add 
* Drusilla’ to! the ir re pertoire,’ "Musical Times. 


NEW SONGS BY J. A. GREGORY. 
2/- 
* FIFTY YEARS AGO tc ge ans E. cation (dedicated by permission 
tothe Kight Hon. W. PB. Gladstone, M.P., a3 Mrs. Gladstone). 
* CHECKMATE (C-D), Words F. KE. W eather! 
* AT EVEN, ExE THE SUN WAS 8ET (os -E fay), Wojds Rev, Canon Twells, 
* Sung with great sucoess se ey a Bootery of Science, Letters, and Art, 


LONDON MUSIC PUBLISHING co., Ltd. 
A WEDDING SONG (D-G), words Jean Ingelow. 
FORSYTH BROS., LONDON, 


And through all Musicsellers, 


‘SINGERS’ FRIEND” LOZENGES 


Give instant strength and resonance to the Voice. For Sore Throat, 
Hoarseness, and Cough. 

‘* Invaluable aids.” Pp Idrisyn Jones’ Testimonial. 

Boxes, 1s. 1#d., and iw =, free, of W. James, Chemist, 
Highgate-road, London, N. and o all Chemists. 

_ Ask for r James’ ‘i Singers’ Friend ” Lozenges, for Speakers and Singers. 


ORIGINAL VOLUNTARIES. 


FOR ORGAN OR HARMONIUM. 
Composed by G. H. SWIFT. 
Six Books, 1s. each, 10 pieces in each Book. 
This work should be in the hands of every lover of well-written 
Organ Music, being without doubt the finest collection of easy, 
tuneful, and effective Voluntaries ever published. 


NEWBURY: APHONSE CARY. 
(London Branch: 87, Oxford Street, WwW.) 


SACRED CANTATA. Just published. 


SAMUEL. 


The Words selected from Holy Scripture. The music composed by 
LANGDON COLBORNE, Organist of Hereford Cathedral. 

This work takes one hour in performance, and contains several well- 
known Hymns to be sung by the congregation. 

Price 33,, paper ; bound, 4s, Choruses, 1s,; Book of Words, 1d. 

The music of ‘Samuel’ is always thoughtful and graceful, and 
often a oy deal more than either of these.”— Musical World. 

“If the plan of this Cantata can be followed (and Dr. Colborne’s 
thoughtful and beautiful music may show that it is capable of being 
made artistic as well as didactic), the great question of congregationa | 
— may find a solution in its frequent employment.” —Morning 

‘ost 

‘* Choirs will bz glad to have a work of this kind, as it is not by any 
means difficult.’ '—Birmingham Post. 











Lente: bem and Co., 14, Hanover Street, Regent Street ; 
Hews and Co., Hereford, Abergavenny, Brecon. 


— POPULAR MARCHES — 


FOR THE ORGAN OR PIANOFORTE., 
By R. T. CLARK MORRISON. 


“British National March” 
(Accepted by H.M. the Queen) os Pius 3/- 


“Priory Grand March” - » 3/= 
“Trionfale Grand March”. ” » 4/- 


These are excellent pieces for Concert or " Charch use, 
Organists would do well to procure them, 
Sold at Half-price by 

REID BROS., 436, OXFORD STREET, LONDON, W. 








‘NICHOLSON & CO., 
Organ Builders, 


Palace Yard, WORCESTER. 


ESTABLISHED 650 YEARS. 


PRINTED PRIcE Lists from £50 to £1,000 forwarded free. 
Estimates also given for any specification required. 
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 fFrom Sunvap- school | to 1 Choir, 


Tue difficulty of getting good recruits for the choir 
is one that many choirmasters have to contend 
with, 
often weakened by 
office, and unless others are ready to fill the gap, 
the choir singing suffers. Fresh young voices are 
badly wanted, but are not forthcoming. Many ofthe 
young people belonging to the well-to-do families 


consider it infra dig. to belong to the choir, so 
there is but little chance of obtaining assistance in 
that direction. These, however, are the very 
persons who are most competent and ought to be 
the most willing to undertake the duties. They | 
are musically educated, are supposed to have an | 
interest in the charch, and have leisure to devote 
tothe work. It is a matter of profound regret | 
that so few of them assist in the psalmody. 


Children’s voices we admit are atin squeaky 


| and harsh, but if carefully trained and especially if 


| mixed with matured and mellow. voices, the effect 


| 


| 


| is good. 


The notes of the older people give a 
foundation to the singing, but the sharp penetrat- 
ing voices of the youngsters add brilliancy. 

The kind of singing often heard in Sunday- 
schools means ruination to many of the sweet 
young voices. Instead of shouting at the top 
of their voice, which is in many instances con- 
sidered the most satisfactory singing, they should 
be taught to sing artistically. It would be well 
therefore for the organist or choirmaster to have 


| some control over the music of the Sunday-school. 
| If this was arranged, not only would the children 


receive good musical instruction, but the school 
would become the nursery for the choir, and the 


| difficulty of finding suitable recruits or substitutes 
| for absentees would be overcome. 


| hitherto been left to take its chance. 


Sunday-school music in many churches has 
The London 
Sunday-school choir authorities have for years 


| done excellent work in the metropolitan district. 


Every church throughout the country, however, in 
its own interest, should jealously watch the sing- 
ing in the school, and should do all that it is possi- 


| ble to do to qualify the children to take their part 


The treble and alto parts especially are | 
members resigning their | 


| is given in the Abbey. 


| ing. 
of the congregation are either otherwise engaged, or | 
| Allon’s, Dr. Parker's, Mr. Guinness Rogers’s, or Mr. 


in the music of the church, 





Tue Christian World says, ‘‘Music versus 
Sermons! Whenever these come into rivalry 


| there is small doubt as to the relative attraction. 


The other day they performed in St. Paul’s the 
oratorio of ‘St. Paul.’ Two hours before the time 
appointed every seat was occupied, while ordinary 
worshippers who sauntered down to the ordinary 
service were simply nowhere. Considering the 
inspiring ¢ffect of fine music as an aid to devotion, 
it is really a pity that an oratorio is not occasionally 
performed on Sunday evenings in big city churches. 
Once in. fifty years, or thereabouts, the ‘ Messiah’ 
This happened just befcre 
Christmas, when a vast crowd thronged the build- 
We commend the idea to big churches with 
plenty of musical people in them, such as Dr. 


| Newman Hall’s.” 


Under such circumstances, a choirmaster will do | 


well to.turn his attention to the Sunday-school. 
In these days ,of advanced education, children in 
the board schools are taught to sing, not by ear 
only, but happily by note and with proper ex- 
pression. Many of these children are perfectly 
able to sing an ordinary psalm tune by sight. 


| other. 





CuurcH music in America seems to be more 
appreciated than in England, judging by the 
salaries that are paid to organists and singers, For 
instance, it is reported that Dr. Lyman Abbott’s 
salary at Plymouth Church is 6,500 Ss and the 
music costs 5,760 dols. 





— 


SEVERAL cases have occurred lately of clergy- 
men trying to destroy the friendly feeling existing 
among musicians which prompts them to assist ‘each 
A clergyman in Gloucestershire spoke in 


| very strong terms because his organist gave a 


They should therefore be taken early into training | 


with the view of their ultimately taking their 
places in the choir. As vacancies arise the best of | 
them should be promoted. 


| 


recital in a neighbouring chapel. Another clergy- 
man in Coventry objected to a Nonconformist 
helping in the choir of his church at a special 


| musical service because he declined to wear a 
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surplice. The choir was largely made up of Non- 
conformists, who attended at the invitation of the 
organist; but the clergyman’s conduct naturally 
gave them great offence. Clergymen, of all men, 
should encourage harmony and not promote 
discord, 





DurinGa very short visit to Scotland last month 
we were glad to find that interest in church music 
in all sections of the church there is rapidly in- 
creasing. Many congregations are now getting 
large organs. Altogether the outlook is most en- 
couraging. 
the representative churches will shortly appear. 





Festival on June 1st is now ready, and may be 
had (Old Notation or Sol-Fa) from the Hon. Sec., 


by a congregation to a fixed, unvarying tune. Such 
hymns, while often susceptible of effective setting as 
solos or choruses in which each verse can be separately 


| treated, do not generally succeed well when sung to 


ordinary hymn-tunes. 
This is not always the case, however. Kebie’s 
“Christian Year” was not composed with the view of 


| being sung in church to set tunes, and yet portions of 


An account of the music at several of | 


the poems on “ Morning” and ‘ Evening” have been 
found to be most suitable for this purpose, and are 
included in ali modern hymnals. But usually poems 
intended primarily for reading are not well adapted 
for singing. The fact is that variations of accent and 


| phrasing are introduced intentionally by writers to give 
| more expression, and to avoid the monotony which 


Mr. T. R. Croger, 114, Wood-street, E.C., price one | 


shilling each. Choirs intending to take part in 
this festival should apply at once. 





THE principal railway companies have agreed to 
convey members of the choir to the Crystal Palace 
Festival, on June rst, on the following terms :— 
From stations not less than twenty miles from 
London, where there are excursion trains, the fare 
will be half the ordinary excursion fare ; if there 
is no excursion, then the charge will be asingle fare 


Tur book of music for the Crystal Palace | results in reading very smoothly written poetry. But 


that which for reading may be an advantage becomes 
a source of perplexity when suitable musical treatment 
is required. 

And, unfortunately, those who write hymns pro- 
fessedly for church use are sadly careless in this 
matter; whether from lack of musical feeling, or 
merely from non-appreciation, or disregard of the 
difficulties which arise from such irregularities, it is 
hard to say. It would certainly be a great step to- 
wards intelligent ’singing in our churches if the writers 


| of hymns were as careful with the form of phrase and 


for the double journey, available for return on June | 


3rd. <A certificate stating the number of persons 
travelling, and signed by the secretary of the Non- 
conformist Choir Union, to be presented to the 
station-master when the tickets are applied for. 
We hope many country choirs will avail them- 
selves of this arrangement, and determine to take 
part in the festival. 

Tue first Choral Festival of the Northampton 
Choir Union took place on the 19th inst. A full 
report will appear next month. 


bpmn jbrasing. 
By C. DARNTON, 

A Question asked by a correspondent in a recent 
number of THE NONCONFORMIST MUSICAL JOURNAL 
confronts us with a difficult and important matter, 
which claims the consideration of all organists and 
choirs; namely, how to adapt hymns of irregular 
phrasing and accent to set tunes, the music being the 
same for each verse. 

The question has primary reference to Newman's 
well-known hymn ‘Lead, kindly Light, amid the 
encircling gloom ;” and no one who has attempted to 
give a thoughtful and suitable rendering of it, either in 
singing or accompaniment, will fail to recognise the 
special difficulty of the case. 

Before venturing on a few suggestions as to its 
treatment, we may remark that this is probably one of 
many hymns which have of late years found a place in 
our church hymnals, which were not originally intended 
for musical setting, or at least not designed to be sung 





accent as they usually are with the grammar, diction, 
and general composition of their verses, when these 
are intended to be sung by large masses of voices. 

If we take up any hymnal we shall not have to seek 
far for specimens of false accent and involved phras- 
ing ; such difficulties, greater or less, meet us on almost 
every page. And it frequently happens that when a 
tune has been found to fit the first verse of a hymn, 
other verses are quite dislocated if the attempt be made 
to sing them to the same tune. No composer of tunes 
can prevent this; the fault lies with the hymn-writers. 

The hymn alluded to at the beginning of this paper 


| is, no doubt, one of the most difficult cases in our 


hymn-books, and we may safely begin any suggestions 


_as to its treatment by admitting that it is simply 


impossible to give a thoroughly satisfactory rendering 


| of each verse to the same music. Allowing for this, the 
| first thing will of course be to select (if we are free to 
_ choose) the tune which will most easily adapt itself to 


the varying phrases, and then to do our best to modify 


| and adjust the music to the words of each verse, bear- 


ing in mind that the hymn is the first consideration, 
and the tune secondary. There are, we fear, some 
singers, and possibly some organists, who adopt the 
opposite plan, thinking mainly of the tune, and letting 
the words take their chance. This is something like 
our grandfathers did with the old so-called “ fugue” 
tunes, by which the hymn was treated (to use an ex- 
pressive phrase we have met with) ‘‘as a saddle to ride 
the tune on”! This kind of Vandalism is unworthy 
of intelligent choirs, and is now, we trust, far from 
common. 

Let us now take the second and third verses of this 
hymn, “Lead, kindly Light,” and see how we can 
adjust the music of “Sandon” to it. We take 
“ Sandon,” however, not because it is the best for the 
purpose—for we do not think it is—but because the 
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as 


| Fant 
correspondent referred to mentioned it as the one he | purely iambic, whilst the last verse begins again with the 


attempted. We may premise that the first verse will | 


require but little management to make it suit, the tune, 
no doubt, having been composed expressly for that 
verse. 

We give the second as well as the third verse, as it 
seems equally difficult to adapt. The melody only is 
here printed, and we have endeavoured to indicate our 
idea of its treatment by means of rests, phrase-marks, 
etc, 
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In accompanying this the organist should be very 
careful to give the precise phrasing, making the 
pauses distinct though brief, and sustaining the tone 
well over'the last notes of such lines as are closely 
connected with the next. By these means, and others 
of like kind, some approach to a satisfactory render- 
ing may be given; although we must allow it is little 
better than a compromise, after all. 

It would be only too easy to refer to other examples of 
well-known hymns in which the accents or phrasing are 
varied in such ways as to make it very difficult to give a 
pleasing and suitable rendering. Watts’s hymn “ Sweet 
is the work, my God, my King,” has the dactylic rhythm 
in the first lines of verses 1 and 2; but the rest of 
these verses, and the whole of verses 3 and 4, are 


dactyl. But this sort of variation is very common, and 


| occurs in “Sun of my soul, Thou Saviour dear,” “ Jesus 


shall reign where’er the sun,” and many other hymns 
of like kind. No little care and judgment are needei 
in selecting the best kind of tune for such hymns, arn@ 
then by careful treatment to hide, as far as possiblr:, 
the false accents which must occur. 

If we turn to hymn No, 563 in the “ Congregational 
Hymnal” we shall find a very awkward example of 
varied phrasing. The first verse runs thus :— 

‘* Lord, let me pray ; I know not how, 
Nor what to pray for; Thou must show; 
The darkest, feeblest, need the most 
The ‘ praying in the Holy Ghost.’ ”’ 
The other verses are equally irregular both in accent 
and phrasing. 


This is set to “ Holly” inthe “Hymnal,” a tune of 


| mixed rhythm, each line beginning with an accented 


note, and slurs frequently used in other places. The 
first line fits the words very well, but the second needs 
great care, as the phrase form of the tune is not at all 
in accordance with the words. In the third and fourth 
lines the accent falls heavily on the word “The.” The 
tune can certainly not be said -to fit any verse of 
the hymn in a reasonably satisfactory manner, and it 
is not too much to say that the hymn, like some others 
we could mention, though doubtless worse than most, 
is so constructed as to be really unfit for singing to a 
fixed metrical tune, and it would be better not to attempt 
it. Still, it is probable that such a hymn would go 


| better to a more simply formed tune of iambic accent, 


as generally plain tunes can be more easily adapted 
to varied accents and phrasing than such as have a 
very decided style of their own. 

Hymns in which a peculiar accent is used uniformly 


| in each verse, as for instance, Barton’s— 





‘* Walk in the light! so shalt thou know 
That fellowship of love,” etc., 

or Matson’s— 

‘Teach me, O Lord, Thy holy way, 

And give me an obedient mind,”’ etc., 

present no difficulty if a tune he found of similar 
thythm. The hymn beginning— 

‘* The roseate hues of early dawn,” 


in which a change of rhythm is made at the same place 
in each verse, and-has suggested the pretty tune 
“Castle Rising,” may be mentioned as a pleasing 
example of varied accents used in an effective and 
practicable manner. 

It is ynnecessary to pursue this subject further. 
An organist has need to careftttly study every hymn of 
irregular construction, and ‘drill his choir in the best 
method that he can devise, to give a rendering as com- 
plete and expressive ‘as possible. Such a rendering, 
fully carried out, becomes a true work of art, as well as 
an act of worship, ‘and is well worth all the thought 
and care expended. We fear, however, that some of 
our choirs consider such practice unnecessary and un- 
interesting. But not until such methods are fairly 
adopted, and their importance felt by our choirs and 
congregations, shall we at all attain the ideal of 
psalmody. 
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apusic at Regent? § Square JPresbp- | 
terian burch. 

















RecGent’s Square Cuurcu has long had the reputa- | 


tion of having exceedingly good singing, constant 
and careful attention having been paid to this part 
of the services. Mr. Proudman was formerly the 
precentor, and during his term of office exercised a 
very beneficial influence on the psalmody. On 
his retirement, about five years ago, Mr. H. L. 
Fulkerson (whose likeness we give above) was 
appointed to succeed him, and it is evident that 
the music has not in any way suffered by the 


change. Mr. Fulkerson is an American, and was | 
the tenor in a professional quartette in a church in | 


Cleveland. On coming to England he studied 
music under the best professors at the Royal 
Academy, making singing his chief study. He has 
a sweet and very sympathetic tenor voice, which 
he uses with good taste, and which therefore fits 
him to fill the important office of precentor in a 
large church. 

Regent’s-square Church is well adapted for con- 
gregational singing. It is lofty, and free from all 
obstacles which interrupt the sound, The seats 
are also well arranged: those at the back of the 
church are raised considerably above the others, 
and gradually slope to those in the centre; those 
under the gallery also face the centre, instead of 
directly facing the pulpit end. There is conse- 
quently a concentration of the voices which is quite 
unusual. 

Our visit to the church was paid on the last 
Sunday of the year, and owing to various circum- 
stances, the music was not up to its usual standard. 








Being Christmas-time, many of the people were 
_ absent; and like many another flock without a 


| shepherd, some of the sheep were wandering from 


place to place till another pastor was appointed. 
The late minister, Dr. Dykes, was preaching in a 
neighbouring church upon this particular Sunday 
morning, and this no doubt attracted many who 
were affectionately attached to him. There was, 


| however, a very fair congregation, and if we may 


venture to judge by appearances, they were cer- 
tainly of the well-to-do class. 

Mr. Fulkerson occupies the seat under the pulpit 
in the “table pew,” and in stalls on either side 
of him sit the choir, consisting of about twenty- 
five ladies and gentlemen. They are all amateurs, 
and though their voices are not brilliant, they sus- 
tain the singing with precision. 

The service opened with the hymn “ For Thy 
mercy and Thy grace,” which in “ Church Praise ” 
(the book in use here) is set to “‘ Gibbons,” but it was 
soon apparent ‘that the tune was not generally 
known, .aAs the tune is only set to this particular 
hymn, it can only be sung once a year, ‘conse- 
quently it was really new to the congregation. 
The choir did their best to make it “go,” but it 
was not till the seventh verse was reached that it 
was anything like generally taken up. It is at 
such times as this that the want of an organ is felt. 
It is hard work for a choir of thirty to pull 
along a congregation of many hundreds. An organ 
would have no difficulty, and would do it more 
quickly and more effectively. 

Then we had one of those quaint elites ot 
the Psalms, Psalm xc, and this was sung to 
Soaper’s chant in A. It was rendered very well 
indeed, but it grated upon our ears to hear a C.M. 
hymn chanted, But for this chant, the musical ser- 
vice consisted of nothing but hymn-tunes, so possi- 
bly it was heartily welcomed as a variety. We 
should, however, like to hear something better than 
that, an anthem for instance, by way of variety. 

Before the sermon the favourite hymn— 

“ There came a little Child to earth, 
Long ago,” 

was sung to the irregular tune “ Bethlehem,” and 
the people sang this with much enjoyment. They 
joined in very heartily, observed the expression- 
marks most carefully, and had no difficulty with 
the variations of the notes to suit the atcent of the 
words, 

After the sermon, Dr, How’s hymn “ Winter 
reigneth o’er the land” was sung to ‘‘ Clarence,” 
arranged by Arthur Sullivan, The four first 
verses, in the minor key, were beautifully sung, 
the observance of light and shade being most 
commendable. There was, however, almost a 
total collapse on the part of the congregation at the 
fifth verse, where the change to the major key 
occur@ They could not understand it. Many 
ceased singing altogether, and others who kept on 
were altogether wrong, and continued so to the 
end, Again we said, “ Oh for an organ to put this 
right Jia 

It is the custom here to have two hymns after 
the sermon, and upon this occasion the second one 








plain. 
instrt 
almos 
Weh 
gatior 
and ) 
why | 
other 


f 


AS my 
me rat 
a rule 
holida 
some 
casés- 
In g 
etc., e 
resort 
walke 
the ho 
place 
and v 
attend 
much 
ists, p 
sweet- 
in a ] 
rostru 
the or 
lude v 
call fe 
places 
confid 
minist 
volunt 
hymn, 
organi 
eviden 
pous-] 
positic 
appare 
intima 
thing 
playec 
time ¢ 
we we 
that w 
ment | 
great 

















March, 1889, ] 





THE NONCONFORMIST MUSICAL JOURNAL, 


39 





was ‘‘ Ye servants of the Lord,” and the tune “ St. 
Michael.” This went with great spirit, and showed 
that the congregation can send forth a great volume 
of sound if they have a tune they know. 

As a specimen of unaccompanied singing the 
music at Regent’s-square is certainly good. It 
would, however, be very much better if accom- 
panied by an organ. At present it is somewhat 
heavy and dull, but if instrumentally supported 
it-would, go with much more swing. Moreover, it 
is probably the absence of an organ that makes it 
necessary to keep the musical service so very 
plain. Even in Scotland the prejudice against 
instrumental aid is now dying out, and in London 
almost all the Presbyterian churches have organs. 
We hope, therefore, that the Regent’s-square congre- 
gation will follow the example. With a good organ, 
and Mr. Fulkerson as precentor, there is no reason 
why the music should not be as good as at any 
other church in London. 


——— 


Q .@Wusician’s boliday Motes. 


As my musical duties as organist and choirmaster keep 
me rather closely employed during the year, I make it 


| 


| 
| 


organist making a rush forward, and overtaking the 
choir, The tune was much too fast, and utterly lack- 
ing in good taste and devotional feeling. The remain- 
ing acts of praise consisted of three hymns and a 


| chant, chiefly characterised by power, rather than re- 


| finement. 





The choir is a mixed one, occupying a very 
prominent position, This is not altogether an advan- 
tage, as the facial expression of some of the members 
is almost too much for one’s risible faculties at times. 
The too free use of the aspirate was painfully evident 
both in the choir and pulpit. The service was con- 
cluded by the organist playing, in the most staccato 
manner, Avison’s ‘Sound the loud timbrel.” Taken 
altogether, we had not a good time, and I hope the next 
visit will be under more favourable conditions, The 
choirmaster sits too far away from the organist. Had 
he been nearer, a word of warning would have obviated 
the painful circumstance I have alluded to. 

In the evening we decided to attend one of the 
Established churches. We arrived there in ample 


| time, and occupied seats.in a good position for seeing 


a rule to visit as many places as possibie during my | 
| is bya provincial builder, and occupies a chamber on 


holidays. I find the variety or change beneficial in 
some respects, and I gain experience, and in some 
casés useful information. 

In giving my notes I shall omit the names of places, 
etc., etc. The day.succeeding our arrival at a sea-side 
resort being Sunday, we were out in good time, and 
walked about inhaling the exhilarating sea breeze until 
the hour for service drew near. Having fixed upon a 
place of worship, we directed our course towards it, 
and were duly shown to comfortable seats by an 
attendant. The chapel is in the semi-Italian style so 
much in favour with the various branches of Method- 
ists, particularly in country places. . There is a rather 
sweet-toned two-manual organ, of about fifteen stops, 
in a kind of recessed orchestra behind the platform 
rostrum. <A few minutes before the time for service 
the organist made his appearance, and played a pre- 
lude which I failed to recognise. His efforts do not 
call for favourable comment, The choir took their 
places with what I thought a considerable amount of 
confidence or ostentation. The appearance of the 
minister—a good-looking, elderly man—brought the 
voluntary, toa close. Service was commenced by a 
hymn, sung to the tune known as “ Elevation.” The 
organist played it over in good /emfo, I thought, but 
evidently not in accordance with the ideas of a pom- 
pous-looking individual who occupied a conspicuous 
position, with a music-stand in front of him. He was 
apparently the choirmaster. Without the slightest 
intimation, he commenced singing the melody at some- 
thing approaching double the speed the tune was 
played. over.. The organist seemed unaware for a 
time of the change of zempfo. The consequence was 
we were in a state of chaos, and I was troubled with 
that unpleasant sensation of something like a move- 
ment about the roots of my hair. However, to my 
great relief, matters were ultimately righted by the 











and hearing. The church is a large one, and well 
attended. The vicar is of commanding voice and 
presence, and above the average in preaching power. 
The service is what is known as “ Low,” the psalms 
and responses being monotoned. The choir is a mixed 
one, and does not call for special remark. The organ 


the south side of the chancel. , There are about thirty 
sounding stops, on three manuals and pedals. The 
swell and solo organs are enclosed. The voicing is 
generally good, the Vox Humana being particularly 
fine in quality. The lower notes of the open pedal 
stop are very effective, but as the organist generally 
pedals as it is written, throughout the service, we only 
heard some of the heavy, deep notes occasionally. The 
organist is a Mus, Bac., and played in his robe and 
hood, which he will doubtless find rather warm in 
summer. He played Batiste’s Andante in G for the 
opening voluntary. During the collection he gave us 
Delbruck’s “ Berceuse,” but did not adhere to the 
registering on the copy. For the last hymn we had 
Smart’s beautiful tune to “Hark! hark, my soul.” I 
did not recognise the concluding voluntary. Here 
everything was done decently and in order, and we 
much preferred it to our morning’s experience. 

The following Sunday morning we again elected to 
go to chapel. The one we went to is aneat place, in 
the Gothic style. We were conducted toa pewina 
favourable position for the service. The seats are all 
free, and there is an offertory at each service, The 
organ stands in a recessed gallery behind the pulpit. 
It is of indifferent design, a poor example of the art 
of voicing, and sadly deficient in pedal power. . There 
are three manuals, and about twenty-five or six sound- 
ing stops. The hour for service having arrived, a lady 
took her place at the console and commenced to play. 
I did not recognise the piece, but was rather astonished 
with the registering—the ‘Voix Celestes” with 
“ Double” and tremulant. The melody was played as 
a separate part, the chords for the left hand being 
simply a muddle, owing to the sixteen-feet stop being 
too thick for the requisite distinctness of the accom- 
paniment, 
































The service here is extremely plain, the praise por- 
tion being confined to four hymns. They formerly 
chanted, but discontinued it some years ago. They 
use Mr. Horder’s hymn-book here, and the attention 
to the marks of ‘expression is fairly good. There is 
very little variety in playing over the tunes, the organist 
almost invariably using the swell Diapasons (with 
Double) and Principal. 

We had some unique registering during the voluntary 
played while the collection was being taken. The 
melody was given on a loudly voiced Clarionet, accom- 
panied on the Vox Humana, without change through- 
out. It grew really painful to me. But to show how 


tastes differ, I met a person during the week who | 


attends there, and the conversation turning to musical 
matters, I mentioned the circumstance, and he said he 
thought “it sounded lovely.” The sermon was good, 
but the service as a whole is bald to the last degree. 
I did not know the concluding voluntary, but I have 
heard Jackson’s “Te Deum” in F made use of in this 
chapel for a postlude! The choir is mixed here also ; 
there are a few boys, one or two of whom succeeded 
in making themselves heard down below. 

Being rather disappointed again with our morning's 
experience, we decided to visit another of the Esta- 


organ is in achancel chamber, and practically smothered. 
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The following week we travelled to another fashion- 
able town on the coast. 

On the Sunday I went to church in the morning, where 
there was a large four-manual organ, a portion being 
on each side of the chancel, packed in two chambers. 
The instrument materially suffered in consequence. 
It was, however, very well played. There is a large 
and efficient surpliced choir, and the service was well 
rendered. 

In the evening we went to another Established 


| church, and had a rich treat. There was a very large 
| congregation indeed, The organ is magnificent, the 


joint production of two firms of the first rank. There 
are four manuals, and, I think, fifty-one or two sound- 


_ ing stops. The foundation tone is most ample, and the 
| voicing extremely good. We had an anthem, “| was 


glad,” by Horsley, exceedingly well sung by the large 
and well-trained surpliced choir. The soprano solo 
was.sung bya lady, who merited special commendation 
for her fine rendering of it, every word being distinctly 
heard in the body of the churck. The organ accom- 
paniment was a treat of itself; some of the solo stops 


| were very beautifully introduced, viz., the Clarionet, 


Flauto Traverso, and Gamba. The organ occupies a 


| chamber on the north side of the chancel, and does not 
blished churches in the evening. This proved to be a | 
somewhat imposing structure, quite modern, and neatly | 
decorated. We had a good view of the chancel. The | 
| congregation. We were treated toa short organ recital 


One opening is packed Up with “dummy” pipes. The | 


arch opening into the chancel is a little better, but for 
some reason they have erected an ornamental screen, 
tilled in with glass, between the choir and organ. This 
also serves to prevent the egress of sound. The organis 
athree-manual, of about thirtysounding stops. The tone 
is sweet, but quite below the requisite scale and power 
for so large a building, particularly when the confined 
position of the organ is taken into consideration. The 
organist commenced his voluntary, which was a slow 
movement from one of Beethoven’s works, Unfor- 


tunately, time would not allow him to play it through. | 
There was a large congregation, and I was much | 


struck with the vastly superior order of service as com- 
pared with our morning's experience. The full and 
hearty responses of the people were very impressive. 


The canticles and psalms were sung, but the organist | 


behind his screen failed to impart sufficient colour to 
the praise portions. Perhaps he is unable to hear the 
choir recite when he uses a loud organ. 

We had an anthem, I‘ was pleased to notice—“ Oh, 
give thanks,” by Elvey, The choir consists of men and 
boys, with the addition of a number of female voices. 
The piece began in a rather promising manner, but 
unfortunately was not sustained ; in fact, owing to the 
faulty ¢empo of the boys in some of me high notes, the 
anthem almost came to grief no less than three times. 
The organist struggled behind his screen to keep things 
together, but to little purpose, and he must have felt 
relieved when the end came. This choir appeared to 
be deficient in training, and lacked refinement as well. 
The concluding voluntary was ‘We worship God,” 
from Handel's “Judas,” but it was not very well 
rendered. This finished my musical experienc?s in 
this town. ’ 


appeartosuffer so much from its rather confined position 
as I anticipated. We had an evening hymn, taken ata 
reasonable speed, and sung most heartily by the large 


at the conclusion of the service, and I noticed that 
many of the people stayed and listened to the playing 
of this really competent organist. This brought our 
holidays to an end, as we left early the following morn- 
ing to return to our ordinary daily duties. My experi- 
ences were somewhat varied, but fortunately had a 
good ending. ONWARD. 


An Evening with the ‘ Congre- 
gational Church bpmnal.” 


On Tuesday, February 5th, at Christ Church, Enfield, 
a very pleasant ‘Evening with the ‘Congregational 
Church Hymnal’” was spent, thanks to the precentor, 
Mr. Fred. Geo. Fitch, and his talented choir, who very 
creditably rendered some excellent selections, and to 
the Rev. G. S. Barrett, B.A., the editor, who presided 


and gave some interesting particulars concerning the 


book. In spite of a wet and cold night, there was a 


| fair audience. 


Mr. Barrett, in the course of his remarks, said that 
in many churches there was frequently much objection 
to anything new; especially in the musical’ portion 


; of the service. When hymns were first introduced 


into the service there was an outcry because the words 
were not Scripture. Later, when Dr. Watts’s hymns— 
or “Dr. Watts’s whims,” as some called them—were 
first sung, many of the churches “split.” Gradually, 


| however, congregations came to value hymn-singing. 


| 
| 
| 
| 
| 
| 


In compiling the Hymnal he, as editor, felt that his 
object should be to enrich the service of the church, 
and make the worship more acceptable to the congre- 
gation. The last Congregational Hymn-book was, in 
his opinion, burdened with great lumber; and as for 
the Supplement published about fourteen years ago, it 
might well be labelled ‘‘ Mangling done here.” Several 
principles guided him in preparing the Hymnal. As it 
is intended for Congregational Church worship, he felt 
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hymns would have been excluded had te consulted | 
his own feelings ; but knowing that by long usage they | 


have become popular in the churches, out of respect 
to the feelings and sentiments of others he included 
them. Three hundred and twelve different authors 
are represented, so that the catholicity of the book can- 
not be doubted. Except under the most stringent 
necessity, no alteration of any hymn ha3 been made. 
In some instances it was exceedingly difficult to find 
the original hymn, owing to frequent alterations. Oc- 
casionally, however, a change was absolutely necessary, 
but in every instance the verse and line in which the 
alteration was made areindicated at the foot of the hymn. 
A difficult part of the work was the marriage of the tune 
to the hymn. Wherever a newtune has been set to an old 
hymn a well-known alternative tune has always been 
given. No less than one hundred and two new tunes 
were written specially for the Hymnal, by some of the 
best musicians of the day. Most of the tunes are con- 
gregational, and free from ungrammatical harmonies. 

The selections given by the choir included the follow- 
ing tunes: ‘Praise, my soul” (Goss), ‘‘ Bracondale,” 
“ Albano,” “ Holy War,” “Commonwealth ;” the chants 
were Nos. 11, Oakeley ; 105, Westbrook ; 147, Foster, 
and a Litany Anthem, No. 7, Tallis. Three pieces from 
the Anthem section were given, viz., ‘‘ What are these?” 

Stainer), “ Abide with me” (Barnby), and “ Magnificat” 
(Bunnett). The choir, consisting of men and boys, 
rendered the above with much expression, Their atten- 
tion to light and shade and to the clear enunciation 
of the words, especially in the chants and anthems, was 
very commendable. The hymns, however, would 
have been better had they been taken slower. Mr. 
Bernard Fison, the organist cf the church accompanied 
throughout. 

The pastor of the church, the Rev. H. S. Toms, in 
proposing a vote of thanks to Mr. Barrett and Mr. 
Fitch, remarked that if he had had any doubts about 
the wisdom of introducing the Hymnal into their 
church they would certainly have been dispelled that 
evening. 

The proceedings closed by the congregation and 
choir singing “ Glory to Thee, my God, this night.” 


JPresbpterian Choir festival. 


THE annual service of praise in connection with the 
Association of North London Presbyterian Choirs took 
place on February 5ta, and was this year held at 
Crouch Hill Church. The associated choirs on this 
occasion numbered nearly 300 voices, and the service 
was a very successful one, the items of the programme 
being taken exclusively from the hymnal “Church 
Praise.” The opening voluntary was played by Mr. 
Walter S. White, organist of Willesden Presbyterian 


beautiful tune “St. Jude,” was sung by the choir 
unaccompanied, and went so well as to make some 
wish there were more unaccompanied items in the 
programme. Mendelssohn's well-known “ How lovely 
are the messengers” followed, and the service was 


| brought to a conclusion with the hymn “ Of Thy love,” 


to Sullivan’s tune “St. Lucian,” sung by choir and 
congregation. The Rev. J. B. Meharry pronounced 
the benediction, after which Stainer’s sevenfold 
Amen was sung. The singing of the choir on the 
whole was very good indeed, the attack, precision, and 
pronunciation of the words being excellent, and in 
every way reflecting great credit on the several choir- 
masters. The choir was at some disadvantage, the 
organ being at one end of the church, and the choir 
placed at the other; but notwithstanding this, a slight 
falling in pitch was noticeable only in one or two 
instances. Mr. John E. Borland, organist of Highbury 
Church, conducted throughout in excellent style, while 
Mr, Blennerhasset, of Islington Church, presided at 


| the organ during the service, and Mr. Walter P. White 


| played the voluntaries. 
| dent of the Association, during an interval gave a 








Mr. Robert Wales, the Presi- 


sketch of the history and objects of the Association, 
and the Rev, J. B. Meharry, Minister of Crouch Hill 
Church, gave a capital address, in which he thanked 
the choirs for their attendance, and expressed the 
great pleasure he had had in listening to such a 
splendid service of praise. He also caused great 
amusement by stating the difference in modern sing- 
ing and musical matters generally to that of some 
years ago, especially referring to some choirs in the 
North of Ireland, where it used to be thought a most 
dreadful thing for choirs to “ practise” the Psalms of 
David, using the words of the Psalms. Anything 


| might be dore with the tune, but the words of the 
| Psalms must not be used. The method used to be 


for some member of the choir to suggest the words for 
the evening’s practice, and the specimens given by 
Mr. Meharry, which he stated were sung to such well- 
known tunes as “Devizes” and ‘ Martyrdom,” in- 
tensely amused the audience, who thoroughly enjoyed 
from beginning to end his genial address. By the 
kindness of the managers and the ever-ready assistance 
of some ladies of the Crouch Hill Choir, tea was pro- 
vided for the members of choirs who came from a 
distance. The congregation was not by any means so 
large as it ought to have been. When will our con- 


| gregations show their appreciation of those who 


Church. After prayer by Dr. Edmonds, of Highbury, | 
the 148th Psalm (metrical) was sung by the choir 


and congregation, to Croft’s fine old tune; the choir 
then sang alone “ Who is this, so weak and helpless,” 
to the tune “Cross and Crown” (J. W. Elliott), and 
afterwards Goss’s fine anthem, ‘Ob, taste and see.” 
The other items in the programme were the hymn 
“Lord, to Thee alone we turn,” to ‘‘Ramoth” (J. B. 
Calkin), a fine effect being made by the unison verses ; 
the Venite, to a chant in G by R. Cooke; Sullivan’s 
anthem ‘Oh, love the Lord ;” the hymn “ Hallelujab, 
hallelujah,” to Sullivan's tune “Lux Eoi” (sung by 
choir and congregation), foll_wed by the 136th prose 
psalm, to Oakley’s fine chant in G, for choir only. The 
children’s hymns were “ When His salvation bringing,” 
to Tours’s tune, and Vincent Novello’s “ Sanctus.” The 
hymn “Oh, the bitter shame and sorrow,” to Vincent's 





voluntarily give their time and talents to the improve- 
ment of the service of praise? The collection taken 
amounted to nearly £5. Among those present we 
noticed the Rev. Principal Dykes, Rev. Dr. Edmonds, 
Rev. R. F. Thornton, and other gentlemen, including 
the greater number of the organists and choirmasters 
connected with the Association, We heartily congratu- 
late the committee upon their successful service of 
praise. 


Faulty Wetre in bypmns, 


On the general subject of regarding certain hymns as 
properly united to certain tt nes from which no divorce 
is ever to be thought of or allowed, I feel somewhat 
like putting in a demurrer to that view. A tune may 
be associated with a hymn by a mere happy accident 
—e.g., that it chanced to be the first tune written, or 
published, or to be had, for a hymn that commended 
itself specially by its merits and devotional feeling. In 
this way I think that many tunes obtained their 
currency, especially by their coming out in Hymns 
Ancient and Modern, and being thus readily accessible ; 
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in fact, sown broadcast over the English Church. The | 
tune for “ Jerusalem the golden” strikes me as one of 


these, and “Sun of my soul,” the tune for which never 
struck me asa good one, and certainly was never written 
for it. Keble’s hymn is only its second husband, or 
twentieth for ought that I know. And Dr, Gauntlett’s 
‘ Jesus lives ” is another instance—a tune not rising to 
the spirit of the hymn, and with a poor defective 
“ Alleluia.” And yet,\even more heretical still, I seldom 
sing “ Abide with me ” to Monk’s tune without a feeling 
of the painful impropriety of the accent and the long 
note both together coming at the first syllable of each 
line. Sometimes it is good—e.g., “ What—but Thy 
grace,” “ Who—like Thyself,” “ Change—and decay,” 
etc.; but is far from good in many lines, “ A—dzde with 
me,” “ The—darkness,” “In—/ife, in death,” etc. 

This, of course, is the fault, partly, of the hymn, its 
metrical effect which, in reading, the speaker can hide, 
so that it is not defective; but:when put to music, this 
defect is brought out. And I certainly think a tune 
that threw the accent on the second syllable would be 
better. The accent, 1 know, would frequently be mis- 
placed then; but the wrong accent would not be 
reinforced and doubled in intensity by a long drawl, 
giving people time to think how wrong it was. So, “in 
fine,” 1 would encourage new tunes, and let them take 
their chance, and the fittest survive. 

The practical submission of the tune question to the 
doctrine of the ‘survival of the fittest,” is both philo- 
sophical and, at the same time, a recognition,of the 
inevitable order of things, even in the tone world. We 
would not discourage the production of better tunes 
than we now command, Yet the unsettled relation 
existing between hymn and tune seems deplorable ; 
especially if a true congregational music is ever to be 
realised. The defective rhythm and accent that mar so 
many of our hymns must, in the end, be corrected in 
the hymnal of the future. The perfect tune demands a 
perfect prosody. Happily, the grand sweep of Monk’s 
tune for ‘‘ Abide with me,” and the stirring movement 
of Hursley to “Sun of my soul,” on the lips of a great 
congregation, demonstrate the practical value of such 
tunes, even when allied to limping verses. Even Dr. 
Hodge's fine eucharistic tune (sung everywhere) en- 
counters a similar crux in the very opening phrase, 
‘ Bread of the world,” and yet that hymn and tune are 
not likely to fallasunder, There must, therefore, come 
such a repolishing of the necessary hymns as can 
only follow the joint labour of both musician and poet. 
This is one of the secret fascinations of the great Missal 
and Breviary Sequences and Hymns, the immaculate 
rhythm and prosody of the lines. Such hymns as 
“Dies Irae,” ‘ Vexilla Regis,” and “Stabat Mater 
Dolorosa” not only permit, but actually create, a sym- 
metric musical interpretation; and the canon must 
become practical that no verse, however devout and 
worshipful, is susceptible of lyric treatinent unless it 
is moulded in immaculate rhythm, Yet that canon 
either invalidates a large part of our hymnal, or de- 
mands an exhaustive revision, verse by verse. The 
only expedient whereby these amorphous hymns 
can be made serviceable, is by the use of recitative, 
chant-like tunes, such as Troyte’s chant for “ Abide 
with me.” 


| 














Inquiry Column. 


As previously intimated, we now devote space for the 
purpose of enabling our readers to procure information 
upon subjects that come within the scope of the 
Journal. Questions sent to us shall appear, and we 
shall be glad to receive replies, which shall appear the 
following month. We cannot undertake to answer the 
questions ourselves, the intention being that this 
column should be devoted to the interchange of opinion. 
Questions and replies should reach us not later than 
the 2oth of the month. 


QUESTIONS. 
(8) DESCRIPTIVE ANTHEM. 


Iam in want of a good descriptive anthem. Per- 

haps some of your readers can suggest one.—M. S. 
(9) THE SIZE OF AN ORGAN. 

We have a chapel to seat 800 persons. What sized 
organ would be suitable for the building ?—A 
DEACON. 

(10) ORGAN TUTOR. 

Which is the best Organ Tutor for beginners ?— 
TEACHER, 

(11) ORGANIST OR CHOIRMASTER. 

At a church where there is an organist and a 
choirmaster, which takes precedence ?—R. S. 


(12) PEDAL NOTES oF A TUNE, 


Is it usual to play the pedal notes of a tune exactly 
as written, or an octave lower if possible ?—StupeEnt, 


ANSWERS. 
(1) ANTHEMS AND PART-SONGS, 


The following anthems would be suitable for 
“ A.M. Z.”: “ The radiant morn ” (Woodward), Novello 
and Co.; “Praise the Lord” (Elvey), Novello and 
Co.); ‘ Send out Thy light ” (Gounod), Metzler. “The 
Vikings ” (Faning), Stanley Lucas and Co.; “The Car- 
novale” (Rossini), Novello and Co; ‘Oh, hush thee, 
my baby” (Sullivan), Novello and Co., are good and 
popular pieces for a secular concert.—T.F. 

If “A. M. Z.” is a Londoner he should call at No- 
vello’s and Curwen’s, and look at some of their pub- 
lications ; he will find plenty at either place to suit his 
choir.—A, B. 


Anthems: “Oh, love the Lord” (Sullivan); “ The 
Lord is my Shepherd” (Mactarren); ‘ What are 
these ” (Stainer) ; ‘Oh, praise the Lord ” (Hopkins) ; 
“O Lord, how manifold” (Barnby); ‘By Babylon’s 
wave” (Gounod); ‘‘Remember not, Lord” (‘King 
David”) (Macfarren). Part songs: ‘The Pilgrim,” 
(Leslie) ; ‘‘ Tell me not, in mournful numbers ” (Pin- 
suti); ‘Gittanella” (Gounod) ; “The cuckoo sits in 
the poplar-tree” (Macfarren); ‘Rest thee on this! 
mossy pillow ” (ladies’ trio), (Smart); ‘The Miller’s 
Wooing” (Faning); ‘Goodnight Farewell” (solos for 
sopranos and contralto) (Garrett).—H.L.F. 


(2) CHOIR TRAINING, 
‘Novello and Co. publish a book by Troutbeck, and 
Boosey another by Dr. Spark.—CuorISTER, 
The best book I know of is edited by the Rev. Mr. 
Troutbeck, and is published by Novello—H. W. 
DUNKLEY. 


(3) VoIcE PRODUCTION, 


Randegger’s Singing Tutor, published in Novello’s 
Primer Series, gives much useful instruction, I 
believe Behnke has also published a book on the 
subject.—F, C, 
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(4) VOLUNTARIES, 


The monks, eating their supper in the refectory, 


Ishould suggesta numberof “Concluding Voluntaries,” | heard the tones, and dropped knife and fork in 


by T. Mee Pattison, published by Novello.-- F. L. A. 


March in G (Smart); ‘Marche Romaine,” (Rim- | 


bault); ‘‘ Marche Triomphale ” (Lemmens).—J. S. 
Undoubtedly the finest collection of organ volun- 
taries are by Henry Smart, for depth of feeling and ex- 
pression. Get Novello’s Catalogue. Nos. 7, 8, 9, 10, 11, 
12, 13, 18, and I9 are the easiest.—H. W. DUNKLEY. 


(5) AMERICAN ORGAN OR HARMONIUM. 
With the harmonium the air is forced through the 
reeds, while in the American organ the tone is obtained 
by suction. Of course, too, there is a great difference 


in the voicing of the reeds: the American organ is | 


voiced more like the pipe instrument, and quality is 
first considered, then quantity ; in the harmonium 
quantity is first considered. Again, the organ has an 
escape valve, and no matter how hard one blows (or 
uses the pedals), the same tone is the result ; while in 


the other instrument the harder one blows the more | into his little hands, gathering handfuls of those 


| wonderful chords as if they were violets, and flinging 


tone is heard.—J. M. 


(6) CHANT Book, 

The Congregational Hymnal Chant Book is well 
spoken of, and so is Mr. Prout’s Chant Book, pub- 
lished by Haddon and Co., Bouverie-street. Dr. 
Allon has, I understand, recently published a new 
book. 
and take that which in his judgment is the best.— 
MUSICAL. 


I think your correspondent will find all he requires | 
in the chant-book by the Rev. G. O. Bate and R. | 
N. Ingle, and published by Elliot Stock, Paternoster- | 


It is one of the simplest and cheapest 


row, E.C. 
I introduced it at 


books of the kind I have seen. 


Wesley Chapel, Manchester, six years ago, with most | 


satisfactory results —THE ORGANIST. 


(7) CHOIR MEMBERSHIP, 

Much depends upon the constituency upon which 
“ Applicant ” has to draw for recruits for his choir. A 
member should be able to attend regularly, and should 
have a tuneful voice of fair compass, and be able to 
read a psalm-tune correctly.—CHOIRMASTER. 


I think the best test for candidates for member- 


DUNKLEY. 


apozatt and the Mrgan, 


MozarT composed music at five years of age. Some 
writer has given the following beautiful description of 
a scene only a little later in his boyhood :— 

Mozart's first experience of a large organ was in the 
monastery of a little town on the banks of the Danube. 


He was'then only six years old ;' and asthe boy gazed | 
| piano, but which in reality is not. 
| always be covered. A piano should not be placed ina 


with something of awe upon ‘the. great instrument, 
looming up in the shadows of the great, empty church, 
his face lit up with serene’ satisfaction, and every 
motion and attitude of the little figure expressed a 
wondering reverence. 


“Father,” said the boy, ‘explain to me those pedals | 


at the organ’s feet, and let me play.” 

Well pleased, the father complied. Then Wolfgang 
pushed aside the stool, and when father Mozart had 
filled the great bellows the elfin organist stood upon 
the pedals, and trod them as though he had never 
needed to have their management explained. 

How the deep tones woke the sombre stillness of the 
old church! The organ seemed some great, uncouth 
creature, roaring for very joy at the caresses of the 
marvellous child, 


“T.F.” should carefully compare these books, | 


| years. 





astonishment. The organist of the brotherhood was 
among them, but never had he played with such power 
and freedom. They listened ; some grew pale, others 


| crossed themselves, till the prior rose up, summoned all 
| his courage, and hastened into the chapel. The others 
| followed; but when they looked ap into the organ-loft, 
| lo! there was no form of any organist to be seen, 
| though the deep tones still massed themselves in new 
| harmonies, and made the stone arches thrill with their 
| power. 


“It is the devil himself!” cried the first one of the 


| monks, drawing closer to one of his companions, and 


living a scared look over his shoulder into the darkness 
of the aisle. 

“Itisamiracle!” said another. But when the oldest 
of their number mounted the stairs to the organ-front 
he stood petrified with amazement. 

There stood the tiny figure, treading from pedal to 
pedal, and at the same time clutching the keys above 


them out into the solemn gloom behind him, He 


| heard nothing, saw nothing, beside; his eyes beamed 


like stars, and his whole face lighted with impassioned 


| joy. Louder and fuller rose the harmonies, streaming 
| forth in swelling billows, till at last they seemed to 


reach a sunny shore, on which they broke; and then 
a whispering ripple of faintest melody lingered a 
moment in the air, like the last murmur of a wind-harp 
and all was still. 


Proper Care of the. Piano, 


| THE piano is a musical instrument and a work of art at 


the same time, and as both it requires care and good 
treatment, and if so regarded by its owner may indeed 


| prove “a life-long friend.” The piano is not unlike the 
| human organism, as it is in many parts very delicately 


and finely made, it needs careful handling, and when 
out of order or in need of tuning only a competent 
regulator or tuner should be employed. Very many 
men call themselves tuners, etc , who are entirely igno- 


| rant of first principles, and do more damage in one hour 
| than years of use. 


ship in a choir is to let them attend the choir practices, | Who are recognised by the dealer from whom the piano 


dh them listened to for a few weeks.—H. W. | 
pai dang mee ee | and dealers can hardly feel justifiedin guaranteeing a 


| piano unless the above suggestion is complied with. 


We would suggest that only tuners 


has been bought should be employed. Manufacturers 


Good care will keep a piano in good condition many 
The instrument should be closed when not in 
use, but at intervals should be opened, so that light and 
air may strike the ivory keys, and keep them from 
becoming yellow. There are often noises in a piano, 


| which upon investigation prove to be pins or other 


articles that have fallenon or arenext tothe sound-board. 
Articles in a room are often in unison with a certain 
note in the piano, and cause a noise, apparently. in the 
A piano should 


damp room nor left open ina draught of air; dampness 
is its most dangerous enemy, causing the strings and 


| tuning-pins to rust, the cloth used in the construction of 


the keys and action to swell, whereby the mechanism 
will move sluggishly or often stick together. This 
occurs chiefly in the summer season, and the best pianos, 
made of the most thoroughly seasoned material, are 
necessarily affected by dampness, the absorption being 
rapid. Extreme heat is scarcely less injurius. The 
piano should not be placed near an open fire, heated 
_stove, register, orradiator. A sudden change of twenty 
degrees in temperature will put the best pang slightly 
out of tune. A change of temperature, therefore, in a 
heated house should be gradual; the mercury should 
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never be allowed to rise above seventy-five degrees, 
nor to fall below forty in the room in which the piano 
is kept. Moths are very destructive to cloth and felt 
used in the piano, and may be kept out by placing a lump 
of camphor, wrapped in soft paper, in the inside corner 
care being taken to renewit from time totime. <A piano 
should be tuned at regular periods, and not less than 
three times the first year. A strict adherence to this 
rule will keep the piano up to pitch, preserve its tone, 
and correct any wear and tear in the action, 


Echoes from the Churches. 





the month.) 





METROPOLITAN. 


BARBICAN.—Mr. William Westley, for many years 
precentor at the old Barbican Congregational Church, 
died on the 12th of January, at Higham-hill, Waltham- 
stow, in the ninety-fourth year of his age. The remains 
were interred at Abney-park Cemetery, after a service 
in the Baptist Chapel at Higham-hill, where Rev. J. 
Boyle, a former minister at Barbican, delivered an 


} 
| 


course of his sermon, Dr. Hiles Hitchens read a letter 
written by the late Charles Dickens, in which he 


| advised his sons to read the New Testament, and 
| never neglect the wholesome. practice of private prayer 


| Leith ied the chair. 
(Paragraphs for this column should reach us by the 20th of | eepcaones pire ace 


night and morning. 





PROVINCIAL. 


ABERDEEN.—On Thursday, January 24tb, the mem- 
bers of the Belmont Congregational Church Choir, along 
with anumber of friends connected withthe congregation, 
met in the hall below the church for a few hours’ social 
intercourse with Mr. Hirst, the organist, who has just 
resigned his office after five years’ service. Mr. John 
After tea, the chairman, in 
the name of the choir and friends in the congregation, 


| presented Mr. Hirst with a valuable surgical case and 


beautifully mounted | escritoire, as a, mark of their 


| esteem for him as organist and choirmaster. Mr. Leith 


| referred in highly eulogistic terms to the abilities dis- 


played by Mr. Hirst as a musician, and also spoke 


| highly of the ungrudging services be had rendered to 
| the Sabbath-schools and Band of Hope. Mr. Hirst, in 


address, in which he referred to the clearness and | 


sweetness of voice which the deceased had pre- 
served to the time of his death. A memorial sermon 
was preached on the 20th, at Higham-street Chapel, 
where the deceased has worshipped for some years 
past. 


BARNSBURY. — With a view to improving the | 


psalmody of the Offord-road Congregational Church, 
a lecture was given in the school-room on Monday 
evening, February 4th, by Mr. W. T. Deane (licentiate, 
T.S.F. Coll.) on “Music in the Church and Home,’ 
with illustrations by a choir. The Rev. Arthur E. Abel 
(newly appointed minister) presided. At the close of 
the lecture it was decided to commence a class for 
instruction in sight singing under Mr. Deane, so that 
an efficient choir might be formed to lead the praise ot 
the church. About forty of those present promised to 
join. 

ILrorD. —The Ilford Vocal Union gave the second con- 
cert of their fourth season in the reading-room, on the 
14th February last, the programme including Sir Arthur 
Sullivan’s “ Festival Te Deum,” J. Barnby’s ‘‘ Rebekah,” 
and Beethoven's “Prometheus” overture. The band 
practising in connection with the Vocal Union played 
the accompaniments, and also gave a very satisfactory 
performance of the overture. The soloists were 
Miss Kate Nicholls, Mr. W. H. Rocklington, and Mr. 
Stanley Smith, whose artistic singing left nothing to 
be desired. . The chorus singing was remarkably good. 
Mr. A. Storr, A.Mus.T,C.L., conducted as usual. 


Moriey HALit (Cambridge Heath Congregational 
Church).—The North-east London Choral Society 
gave the first concert of the present season on January 
23rd, the programme comprising Stainer's “ Daughter 
of Jairus,” Lloyd’s ‘‘ Hero and Leander,” and a short 
miscellaneous selection. The soloists were Miss 
Eleanor Falkner, Mr. Albert James, and Mr. Musgrove 
Tufnail. Violoncello, Miss Lilian Watson (of the 
Ladies’ Orchestra). Pianoforte, Mr. Fountain Meen. 
Harmonium, Mr. Louis B. Prout. Conductor, Mr. 
John E. West. The performance was much above the 


average, and the audience large and appreciative. 


PimLico.—Prior to the monthly sermon to young 
men, on Sunday evening, at Eccleston-square Church, 
a selection of music from Mozart and Mendelssohn 
The solos were taken by Miss Winifred | 
In the 


was given. 
Parker, of the Royal Albert Hall concerts. 


acknowledging the handsome gifts, reciprocated the 
good feeling which had been so unexpectedly displayed, 
and assured them that he would long cherish, in pleasant 
memories, the five years he had spent in Aberdeen. 
The writing-case bore the following inscription : ‘ Pre- 
seted to Mr. Roland Hirst, with surgical case, by the 
choir and friends in Belmont Congregational Church, 
as a mark of esteem, on the occasion of his resignation 
of the office of organist, January, 1889.” 


Accrincton.—On Sunday afternoon, January 27th, 


| in the Baptist Chapel, Barnes-street, a choral service 


was held in aid of the organ fund. The principals 
were Miss Sagar, R.A.M., of Church, soprano; Mr. R, 
Watson, R.A.M, Accrington, tenor; Mr. J. Carter, 
Accrington, bass. The chapel choir, who were ably 
conducted by Mr. John H. Kay, rendered in an appre- 
ciative manner. choruses from Handel, Mozart, 
Mendelssohn, and Haydn. The programme opened 


| with the “Kyrie,” “Gloria,” and ‘ Quoniam” from 


Mozart’s ‘‘ Twelfth Mass,” ‘ The heavens are telling,” 
*‘ Achieved is the glorious work” (‘Creation ”). - Mr. 
Watson’s first and most effective effort was in the song 
‘Sound an alarm,” though it was easily discernible 
that he was notin his usual good form. Mr. Carter 
was heard with good effect in the air ‘Honour and 
Arms.” Miss Sagar was in excellent voice, and sang 
with pleasing expression the air ‘' With verdure clad.” 
Mr. Watson gave the air ‘“ In native worth,” and subse- 
quently joined inthe trio “On Thee each living soul,” the 
other parts being taken by Miss Sagar and Mr. Carter. 
The rendering was very successful. Mr. Carter gave 
the recitative ‘And God saw everything that He had 
made,” but he was heard with best effect in the aria 
““O God, have mercy,” which was indeed an excellent 
interpretation. The service throughout was much 
appreciated, and the expenses being defrayed by a 
member of the choir, it was found that £14 could be 
placed to the organ fund. Mr. W. Hargreaves 
presided at the organ with much ability. 


ASHLEY-DE-LA-ZOUCH.—Miss Edwards has been 
presented by the friends of the Congregational Church 
with Vol. ii. of “The Classical Organist,” in recognition 
of her gratuitous services as organist. 


BursL_eM.—A ‘people's musical service” was held 
at Bethel Chapel, on Sunday, February 3rd. Solos, 
quartet, and anthem were ably rendered, and Rev. T. 
Stoneley gave an impressive address. A unique 
feature of the service was that Councillor Wilkinson 
brought a considerable number of his Gospel Tempe- 
rance Society in procession to the chapel, as a compli- 
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ment to the minister and members for their earnest | 


efforts on the side of Temperance in the recent County 
Council election. 


Bury. — Rev. E. Evans, of Littleborough, has 
preached choir: sermons in the United Methodist Free 
Church. In the afternoon Dr. Stainer’s cantata 
“Daughter of Jairus” was given, and the collections 
amounted to £16. 


CarpirFr.—Dr. Parry, professor of music at the South 
Wales University College, has just been installed as 
organist of Ebenezer (Welsh) Church. 


under the pastorate of Rev. J. Burgess. 
meeting the question of a new organ was mooted. 


CHELMSFORD.—The new oratorio ‘' The Captives of 
Babylon,” by Geo. Shinn, Mus. Bac., was performed 


by the borough of Chelmsford Choral and Instru- | 


mental Society, in the Corn Exchange, on Wednesday 
evening, January 30th, before a large and appreciative 
audience. The solos were taken by tle Misses Leah 


Marchant, and Annie Wilson, and Messrs. Edward | 


Smith and Robert Poole, from London. The chorus 
and band numbered upwards of Ioo. 


proceeds was handed over to the Chelmsford Infirmary. 


COLEFORD —On the gth of January an organ recital 
was given in the Baptist Chapel, by Mr. C. Videon 
Harding, organist of St. Peter's, Carmarthen. Mr. 


Taylor, Mr. B. H. Taylor, and Miss Nellie Price. More 
than usual interest was felt in this visit of Mr. Harding, 


to the Guardian complaining of the erganists and 
choristers of cathedrals and churches rendering occa- 
sional help to Nonconfornists, and instancing the case 
of Mr. Harding having given an organ recital in this 
chapel the year before, and also tiie case of a chorister 


chape’. The Vicar’s letter attracted considerable 
attention, and was copied into Nonconformist and 


other papers, but the cnly effect it produced on the | 


mind of the organist of St. Peter’s, Carmarthen, was 
a reassertion of his freedom from priestly dictation. 


DEAL.—On Wednesday, January 30th, a new two- 


the City Temple, from whose specification and under 
whose direction the organ was built. In the afternoon 
there was an organ recital, which was well attended. 
Two short addresses were given by Revs. E. Goodison, 
of Hythe, and W. H. Towle, of Sandwich, the dedica- 
tion prayer being offered by Rev. R. Davey. 
evening there wasa service of praise, when the chapel 
was crowded in every part. Mr. Minshall played 
several organ solos, and accompanied the vocal music. 
Mr. Mugford conducted the choir, which was strength- 


ened for the occasion by friends from Folkestone and |. strymental selections by the orchestra completed a 


| programme of a most interesting character, and an 
telling,” preg 8 } 


Sandwich. The choruses, the ‘Gloria” (Mozart’s 
“Twelfth Mass”), “The heavens are 
“ Hallelujah,” and a Te Deum by C. E. Stephens were 


Apps, sang their respective songs with much taste, 
especially the last-named, who gave “Calvary” (Rodney) 


ceedings. 
was a model chairman, and the pastor of the church, the 
Rev. Jos. L. Brooks, was indefatigable in his 
endeavours to make the day a memorable one. 
proceeds amounted to about £50. 


Part of the | 
| day life. 


| Stainer’s anthem ‘O Day-spring ;” 
| shal! feed His flock” and ‘Come unto Him,” the 


Harding was supported by a chorus of about eighty, | (“Messiah”); Sir George Elvey’santhem, “They that wait 


and by several talented soloists, including Miss Emily | , Lord, remember me in my trouble” (Handel) ; Sir J 


owing to the Vicar of Coleford having recently written | Cowen: (a 10 Sannees 


| to a setting by Henry Smart. 
| course, the 


of Llandaff Cathedral having come to the same town to }- Wr, Hopkins reched:.Lengteliew's:. poss 


sing in connection with a bazaar at the Congregational | 


2 i | accompaniments. 
manual organ of e'ghteen stops, erected by Mr. F. H. | e 


Browne, of Deal, was opened by Mr. E. Minshall, of | (tenor), Mr. H. Botting, (bass), and the choruses were 


| rendered in a manner which reflected the highest credit 
| on the choir and orchestra under the conductorship of 
| Mr. H. Coulson, the organist of the church. Part 2 was 


Inthe | 


The | 
- | organist at King’s Heath and Mosely Baptist Chapel. 


EpzELL.—It has been resolved to introduce instru- 
mental music into the Free Church, and the pastor, 
Rev. W. G. Lawrence, has already collected upwards of 
£70 towards the fund for that purpose. 


Eppinc.—A service of song, “The Elstow Boy,” 
compiled by the Rev. C. Wright (pastor), has been 
rendered by the chapel choir of Lindsey-street Con- 
gregational Church, the author giving the connective 
readings. 


GLOUCESTER. —Another series of Sunday afternoon 
services of music has been commenced at the South- 


CHELMSFoRD.—Baddow-road Church is progressing | gate Congregational Church. The second took place 


At the annual | 


on February toth, and attracted a large congregation. 
Mr. Cullen, the minister, has the help of a good choir, 
and he is fortunate in also enjoying the active co-oper- 
ation of so zealous and accomplished*a musician as 
Mr. Franklin Higgs, the organist. Mr. Cullen said 
that he and those who acted with him were encouraged 
at seeing so large an attendance. He explained that 


| they were all busily engaged in their various pursuits, 
| and had not the necessary leisure for the study of high- 


class music; but he hoped the works they were able 
to present would prove a source of gratification to all 
present, as well as of refreshment during theire every- 
The soloists were Miss E. B. Higgs and Mrs. 
Ward Poole, and the programme included Sir John 
the airs, ‘He 


upon the Lord ;” Spohr’s “ As pants the hart ;” the air 


Goss’s anthem “Oh, taste and see;” a song by 
and a fine evening 
hymn, “The day is gently sinking to a close” 
The “people's hymn” 
was “Ob, worship the King,” for which, as a matter of 
tune was “Hanover.” Mr. Franklin 
Higgs played a couple of solos on the organ, and Mr. 
“ The 
Legend Beautiful.” The service lasted about an hour, 


and the selection certainly included music of the best 


| class, 


GUILDFORD.— On Thursday evening, February 7th, 
the Congregational Church Choir, assisted by friends, 
gave a very successful concert in the large lecture-hall. 
Part I consisted of Barnby’s “Rebekah,” with orchestral 
The solos were admirably given by 
Miss F. M. Preston (soprano), Mr. G. Micklewood 


of a miscellaneous character, in which special mention 
should be made of songs given by Miss Preston, with a 
sweetness of expression and clearness of enunciation 
that won for her most enthusiastic applause; also 
songs by Mr. Micklewood, whose singing throughout 
was highly appreciated. Song by Mr. Coulson, which 
was redemanded, violin solo by Mr. Blake, and in- 


appeal by the Rev. W. Houghton, pastor, on behalf of 


| the choir funds b 
excellently rendered. The soloists, Mr. H. A. Apps, | tn Se: CRS, Oe nee, ee 


Mrs. G. Van Abbott, Mr. G. E. Tunbridge, and Miss | 


large and appreciative audience. 


HUDDERSFIELD.—“ Special services for the people ” 
have been held in Brunswick-street Chapel, which 


most charmingly. The Revs. RK. T. Vennell, W. S. | have been largely attended. The choir sang selections 


Snow, N. Dobson, A. J. Palmer took part in the pro. | 
T. Viney Brown, Esq., J.P., C.C., of Dover, | 


from oratorios, and the organist played solos, which 
have been much appreciated. 

Kinc’s HeatH.—Mr. F. H. Parker has been pre- 
sented with a marble timepiece and a pair of bronze 
vases, in recognition of his services as voluntary 
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Linco_n.—A new organ, the gift ot Messrs, Barnes 
and Bansor (deacons), has been placed in the Baptist 
Chapel at Mint-street. The cost of its erection was 
borne by Mrs. Wright. On Friday, February 8th, the 
organ was formally opened with a recital by Mr. C. W. 
Page, organist of Wesley Chapel. 


LLANDILO.—An organ is to be erected in Tabernacle 
Church. 


LocuGeLLty.—Mr. James Kinnell, on retiring from 
the precentorship of the Free Church after thirty-three 
years’ service, has been presented with a handsome 
volume and a purse of sovereigns. 


MANCHESTER.—On Tuesday evening, February 19th,a 
very successful Service of Praise, consisting of twenty- 
five old Methodist hymn tunes and anthems, was given in 
Wesley Chapel, Oldham-road, by a choir of fifty voices, 
under the direction of the organist, Mr. H. A. Ricketts, 
with connective readings by Rev. J. Murgatroyd, B.A., 
Chairman, J. Earnshaw, Esq. A large audience mani- 
fested their approval of the service by the hearty 
manner in which they responded to the invitation to 
join in singing several of the hymns. 


MARKET HARBOROUGH.—A service of song, ‘‘ The 
River Singers,” was given on Sunday, the 27th of Jan- 
uary, in Great Bowden Chapel. There was a large 
congregation. 

MILTON-NEXT-SITTINGBOURNE,—The Congregational 
Church, being about to undergo thorough renovation, 
in aid of the funds, the choir of about fifty, under the 
management of Miss Taylor, the organist, gave the 
cantata “ Daniel” in the church on January 23rd. The 
chapel and school-room adjoining were so full that many 
failed to gain admittance. The audience expressed 
their pleasure by continual applause. Rev. W. C. 
Attwell (pastor) presided. 


Newport, Mon.—On Thursday evening, Feb. 7th, at 
the Commercial-street Baptist School-room, the musical 
society in connection therewith gave a soirée musicale, 
The chairman, Mr. J. E. Smitb, in. the unavoidable 
absence of the president, alluded to the success which 
had so far attended the society, and expressed the 
hope that many who were then present would become 
members. The society was evidently going to be a 
great power in the church, and he thought thanks were 
due to the friends, and especially to Mr. Bumstead, 
the conductor, who had carried it through. It was 
open to all, young and old alike, and he hoped the next 
session would be even more successful than the one 
they were now terminating. The room was tastefully 
decorated by Mrs. G. Davies and the Misses Lewis, of 
Maindee Hall. The programme was a varied one, and 
gave general satisfaction. Mr.Bumstead conducted, 
and Miss M. E. Jones acted as accompanist. Mr, F. 
W. Davies sang with her accustomed good taste, and 
Mr. Edmunds received quite an enthusiastic encore 
after his singing Paul Rodney's ever-popular “ Alone 
on the Raft.” Mr. Horace Burge played a violin solo, 
and was favoured with an encore, probably on account 
of the light and catchy music he seems so to delight 
in, Miss E. Sergent gave a most tasteful and pleas- 
ing rendering of the ‘Old Wherry.” Mr. Bumstead 
gave a brilliant rendering of Hummel’s “Grand Cap- 
riccio” in F, AnIbach concert grand was used. Mrs. 
C. Bumstead sang Pinsuti’s “Charity” with great 
feeling, her rich voice telling well in the lower registers. 
Her thorough command over her voice, and her clear 
enunciation, together with ker natural appreciation of 
the sentiment of whatever she sings, render her a most 
acceptable vocalist. The musical society gave several 
choruses, part songs, etc., and showed that they have 
made considerable progress during the time they have 
been established. 


NEw MILLs.—On Sunday, February 17th, Sterndale 
Bennett’s fine cantata, ‘‘ The Woman of Samaria,” was 
given in the Wesleyan Chapel by the choir and triends, 
to a large and critical congregation. Principals: 
Madame Farrer Hyde, Miss Bagshaw, Miss Alice 
Walker, and Mr. W. Howard. The fine dramatic air, 
“Art thou greater than our Father Jacob?” was 
magnificently sung by Madame Hyde, after which must 
be mentioned the beautiful quartette, ‘‘ God is a Spirit,” 
by the principals, assisted by Mr. Sandiford (tenor). 
The choir also gained for themselves great praise for 
the manner in which they performed the choruses. 
The introduction and accompaniments were played on 
the organ by J. W. Clayton, organist and musical 
director. 


NORWICH.—Special sacred musical services were 
held in the Old Meeting-house (Rev. Robert Hobson, 
pastor), on Sunday, January 27th. Appropriate 
sermons were preached by the pastor, on “ The Songs 
of Zion” and ‘‘A Duet of Praise.” Collections were 
made for the organ fund. 


NOTTINGHAM.—On February 7th, a concert was 
given in the Queen’s Walk Congregational School- 
room in aid of the New Organ Fund, when the 
following artistes ably rendered their services: Miss 
Spencer Arden, R.A.M., Mrs. F. G. Richardson, Mr. T. 


| B. Essex, and Mr. F. G, Richardson (pupil of Signor 
| Garcia). A good programme had been arranged, and 
| was much appreciated by a large audience. Miss 
| Arden sang “Jerusalem” (H. Parker) with telling 


effect, as also ‘‘ Won by a Rose” (Roeckel) for which 
she received a well-deserved encore, and in response 
sang ‘‘ Thady O'Flynn” in a humorous manner, which 
evidently delighted the audience. Mrs. Richardson 
sang “I dreamed a dream” (Cooke) and “Ora pro 


| nobis ” (Piccolomini), and on being recalled for the latter 





she sang ‘ The Better Land” in a charming manner. 
Mr. Essex sang ‘O haste ye birds” (Gumbert), and 
received an encore for his rendition of “ Alice, where 
art thou.” Mr. F. G, Richardson possesses a powerful 
and splendid bass voice, and was able to prove to the 
utmost his ability in his rendition of ‘The Diver” 
(Léder), which was given in capital style, as also was 
“The Young Brigade” (Jude), and in response to the 
unmistakable appeal of the audience for the admirable 
way in which he sang the latter song he gave Barri’s 
song, “ The Shilling.” Mr. Arthur Statham was well 
received in his two violin solos, and Mr. Walter 
Macfarlane showed remarkable power and skill in his 
two pianoforte solos; he also proved himself a most 
efficient accompanist throughout the concert, The 
financial result was highly satisfactory. 


NoTTINGHAM.—The congregation at Queen’s-walk 
Congregational Chapel are endeavouring to raise funds 
for a new organ. : 


Ripon.—A new organ, erected at a cost of £280, has 
been presented by Mr. J. Robinson, Swincliffe-house, 
to the Congregational Church, of which Rev. J. F. Bailey 
is pastor. At the opening service Rev. Dr. Bruce 
preached. At a sacred concert in the evening the 
Mayor of Ripon presided. Friends from various de- 
nominations assisted to form a choir, which was led 
by the pastor. 


SHIPDHAM.—Rev. Charles Musk has commenced a 
monthly musical Sunday evening service, At the first, 
the soloists were Miss Hewson, who sang “ Yet there 
is room”; Mrs. F. Watling, “ Will you meet me at the 
fountain?” Mr. Rowe, “Jesus knows thy sorrow,” from 
the “ Christian Choir”; and the “ Beautiful city,” by 
Mr. John Massey. Mr. Albert Douse presided at the 
harmonium, and was accompanied by Mr. Rowe, 
piccolo; Master Bertie Douse, first violin; Mr. A. 





have 
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Brown, second violin; Mr. James Douse, violoncello. 
The pastor gave a Scriptural address, 


SMETHWICK.—Special services were held at the Con- 
gregational Chapel, on Sunday, February 17th, conducted 
by the Rev, T. T. Sherlock (pastor), in connection with 
the opening of the new organ and the redecoration of 
the edifice. The organ has been built at a cost of £350, 
and about £150 has been spent on the work of decora- 
tion. 


SWANSEA.—A new organ, with twenty stops, has 


been opened at the Unitarian Chapel. 


Baptist Church, has been presented with a purse of 
money in recognition of his services. 


YEOvIL.—The organ of the Congregational Church, 
after considerable improvements, by Messrs. Norman 
Brothers and Leard, has been reopened with a sacred 
concert. Mr. T. J. Dudeney, organist of St. John’s, 
Taunton, officiated at the instrument, and Mr. F. 
Dawkes, of Wells Cathedral, was the solo vocalist. 


The choir, conducted by Mr. F, Clements, consisted of | 


sixty voices. 


Correspondence. 





(We shall be glad to receive communications from any of 
our readers on questions likely to be of general interest.) 





UNISON SINGING. 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL. 


Sir,—I quite agree with your correspondent 
‘“M. A. S.” in advocating a reasonable amount of 
unison singing. My experience is that a verse sung 
now and again in unison by the choir pulls the congre- 
gation along wonderfully, especially in a tune that is 
not well known to them. 

I likewise find that an occasional unison verse by 
the ladies only or by the men only is very effective ; the 
contrast is very striking, exceedingly so when a verse is 
sung very softly by the ladies only. 


I should strongly advise my brother organists who | 


have always kept strictly to part singing to try a 
little unison.—Yours truly, A. G, 





To the Editor of THz NONCONFORMIST MUSICAL JOURNAL. 


S1r,—I have found unison singing in chanting very 
helpful. It has been my custom to have every alternate 
verse (when the compass of the chant admits of it) 
sung in unison to varied harmonies by way of accom- 
paniment. This has undoubtedly been the means of 
keeping our chanting steady and imparting a good 
deal of vigour into it,—Yours truly, 

ANCIENT ORGANIST, 





PAID CONCERTS AND PARISH RATES. 
To the Editor of Tuk# NONCONFORMIST MUSICAL JOURNAL. 


Sir,—This is a very important subject. To render our 
chapels liable for rates and taxes would be a serious 
business. I believe I am correct in saying that so long 
as the proceeds of any concert are for the funds of 
the church, or for any of its jnstitutions, there is no 
risk in selling tickets on the premises or taking money 
at the doors. If the entertainment is in aid of some 
outside object, to avoid any liability the tickets must 
not be sold on the premises, nor must any money be 
taken. These conditions should be strictly observed, 
otherwise an action might be the result. To be quite 
on the safe side it would be well in all cases to sell 
the tickets outside the building —Yours truly, Lex. 


THE NONCONFORMIST CHOIR UNION. 
To the Editor of Tut NONCONFORMIST MUSICAL JOURNAL. 


S1r,—I have read your valuable Journal month by 
month, but do not find an answer to the following 
queries: What qualifications are necessary in order to 
join the Union? and what constitutes membership ? 
May only those choirs join which are represented on 
the committee of management? Must choirs join as 
a body? or may individuals join provided they are 
bona-fide members of a Nonconformist choir ? 

Oa reference to page 71 of last year’s Journal, it 


Wesr'“Hapton.—Mr. W. West, organist of the | appears that choirs of twenty or more members may be 
. . W. R | 


represented on the committee by two nominees, one 
of whom must be the organist or choirmaster ; thus, 
choirs of twenty members have two representatives on 
the committee, but choirs of nineteen none. Naturally 
choirs of less than twenty members think themselves 
excluded altogether. There are, no doubt, scores of 
very efficient choirs whose membership ranges from 
ten to twenty.—Yours, etc., Ss. 
18th Feb., 1889. 


[Our correspondent should put himself in communi- 
cation with the Hon. Sec., Mr. T. R. Croger, 114, Wood- 
street, E.C., who would fully explain details to 
him, In the meantime we may say that any Non- 


| conformist choir can join the Union by simply express- 








ing the wish to do so. There are no fees. Every 
choir, we believe, is entitled to two representatives on 
the committee. Choirs, and not individuals, are 
received as members, though a fair contingent from 
any choir would be welcomed. Small choirs are not 
excluded ; in fact, they would probably get greater 
benefit from the Union than large choirs. The doors 
are open to all Nonconformist choirs, and such are 
earnestly invited to join.—Ep. V. W. /.) 





Reviews. 
Offertory Sentences. By Arthur Berridge. (W. J. 
Pettitt, 20, Archibald-road, N. Price 6d.) The music 


is simple but melodious, and especially suitable for 
small choirs. 


The Congregational Psalmist, Chants, Sanctuses, 
etc. Edited by Henry Allon, D.D. (Hodder and 
Stoughton.) This is the second section of the ‘‘ Congre- 
gational Psalmist,” the first—the Hymnal—having been 
published almost three years ago. It was high time 
that Dr. Allon’s old chant-book was revised and en- 
larged; for though it has been very largely used, 
something more modern and of a different character 
is now wanted in place of it. This is now supplied. 
The book contains eight sclections of “Opening 
Scripture Sentences,” to be read by the minister, with 
a musical response by the people. Then follow thirty 
opening sentences and sanctuses, to be sung by the 
congregation. These include, ‘‘I will arise,” ““O Lord 
my God,” and other short pieces of a similar character, 
by Smart, Calkin, Goss. ‘Collects for Occasidnal 
Use” come next, and then three chant arrangements 
of the Te Deum, including the most popular one from 
the old book. The Lord’s Prayer (set to Gregorian 
tones), Gloria in Excelsis (three settings), the Com- 
mandments with the usual responses, Suffrages, the 
Confession, immediately precede the chants, which 
run from No. 79 to 180. ‘There is, therefore, great 
variety in the book. The pointing has been very care- 
fully done. We, however, prefer the accented word 
printed in different type, rather than the small accent 
over it, as we believe congregations would more 
readily observe an alteration in type. The music has 


| been judiciously selected. Most of the well-known 


‘ old chants are found in the book, and to these are 
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added some exceedingly good ones by Stainer, Monk, 
Smart, Turle, Erskine Allon, Cobb, Elvey, Hopkins. 
In all respects the book is a great improvement upon 
Dr. Allon’s previous chant-book. 


The Building of the Temple: a Sacred Cantata by 
Geo. F, Root. (Sunday School Union, 56, Old Bailey.) 
This cantata, consisting of thirty-two items, inter- 
spersed with Scripture readings, is ‘written specially 
for Sunday-schools. The music, therefore, is exceed- 
ingly simple but melodious. For schools attempting 
a cantata for the first time this is specially suitable, 
but we hope that most of our school choirs are able to 
undertake something more solid than this. 

Musicians of all Times, Compiled by David Baptie. 
(Curwen and Sons, Warwick-lane, E.C.) This volume 
consists of the names of something like 11,000 musi- 
cians, a great number of them living at the present time. 
The list is not complete, for, amongst others, the name of 
Mr. Fountain Meen, the well-known organist, and one 
of the best accompanists in London, does not appear. 
Madame Belle Cole, the eminent contralto, and Mr. 
Hodge, deputy organist at St. Paul’s Cathedral and 
organist of the Royal Choral Society, are conspicuous 


by their absence, though the names of many musicians | 


of much lower position are inserted. 


Co Correspondents. 


F. A.—In singing you must take into account time, 
tune, expression, phrasing, enunciation, and general 
rendering. In pianoforte playing notice time, correct- 
ness, fingering, expression. 
in what respect each competitor failed and succeeded, 
so that all may quite understand the reasons for your 
decision. 

W. A. T.-—(1) No. 
(4) Novello. 

YOUNGSTER.—You may be a genius, but it will be far 
better to take lessons from a good master for a time. 

L. S.—You had better ask the member to resign. 

The following are thanked for their letters: F. H. 
(Gloucester), M. T. (Chester), I’. C. (Glasg»w), R. D. 
(Stafford), Y. S. (Barnstaple), B. G. (Birmingham), 
R. E. (Ipswich), T. J. (Darlington). 





(2) H. Smart. 


Staccato Motes. 


LirrLe Orro HEGNER appeared again at St. James's | 


Hall on January 2‘th, when there was a crowded 
audience to hear his pianoforte recital. The child is 
well worth hearing. 

“ELIJAH” was perfurmed by the Royal Choral 
Society on the 2nd ultimo. 

On the 5th ultimo Mackenzie's new work “ Dream 
of Jubal” was performed for the first time by the 
Liverpool Philharmonic Society. 

Mr. Sims REEVEs will commence a farewell tour in 
the provinces in October. 

Dr. MACKENZIE will conduct the first of the Phil- 
harmonic Concerts, owing to Mr. Cowen’s absence. 

MADAME SCHUMANN is expected in England in March. 

Dr. Joacim is to be the guest of the Cambridge 
Musical Society on March 14th. 

SIGNOR MANCINELLI's cantata “Isaias” was per- 
formed for the first time in London on the 2oth ult., at 
the Albert Hall. 

THE Stock Exchai ge Orchestral Society gave a 
concert in St. James’: Hall on the 2oth ult. 





[March, 1889. 





State in your adjudication | 


(3) Next month, | 


Accidentals. 


A CLERGYMAN was remarking in his sermon that 
though man may alter by becoming more civilised, 
animals are the same now as they were at creation. 
“For instance,” said he, ‘the ass is the same now as 
ever ; you never saw a bigger ass than you now sce.” 
Some of the congregation were wicked enough to re- 
mark that it was perfectly true. 

A YOUNG minister was preaching at a strange chapel. 
It was very evident to the congregation that a certain 
young lady, whose Christian name was Grace, was 
using every means possible to catch the young man, 
and apparently he was smitten, The people had the 
greatest difficulty in keeping grave faces when the vic- 
tim gave out for the final hymn— 

‘* Grace, ’tis a charming sound.” 








Music AND NONSENSE.—Very many good people 
cannot sing—at least, not very well. If you go into 
one chapel you may hear the line from Dr. Watts ren- 
dered thus— 

And see Sal—see Sal—see salva‘ion nigh ; 


or, possibly, in another— 
Where my Sal—my Sal—my salvation stands. 
And thus— 
Stir up this stu— 
Stir up this stupid heart to pray. 
What is funnier still— 
And more eggs—more eggs —more exalts our joy. 
With Thy Benny— 
With Thy Benediction seal. 
Fancy a grave congregation declaring— 
Before His throne we bow --wow—wow—ow.-ow. 
Or a lot of young ladies piping— 
Oh for a man— 
Oh for a mansion in the skies. 
Or this— 
Oh send down Sal— 
Oh send down Sal— 
Oh send down salvation from on high. 
Yet these are less comical than— 
And we'll catch the flee— 
And we'll catch the flee—ee—eting hour. 


From ALL FALSE Doctorinc.—The extent to which 
the ordinary services of the Church are understood by 
the poor is not easy to determine without special in- 


| quiry, and yet sometimes the clergy come upon alarm- 





} 
| 
| 


ing proofs that things are not quite so clear as they 
suppose them tobe. It is not so long ago since a York- 
shire incumbent, dwelling in a valley where the people 
are supposed to be particularly long-headed, told me of 
a mournful experience which befell him when visiting 
a sick parishioner. The Yorkshireman was ill, very ill, 
but doggedly opposed to spending a penny upon the 
doctor. He had found, he thought, a more excellent 
way, and was accordingly conducting, with very alarm 
ing result, some experiments upon his constitution. Ex- 
cessive devotion to a cheap, but far from innocuous 
quack medicine, was fast bringing himto a state in which 
medical aid and the infallible pill would be alike super- 
fluous. ‘My dear Mrs. ——,” said the Vicar to 
his obstinate parishioner’s wife, “your husband is 
really killing himself with those pills. It’s a case of 
suicide—a downright sin.” “ Yes, sir,” replied the tearful 
partner, ‘‘I know it, and many’s the time I’ve prayed 
against it in the Church service.” “In the Church ser- 
vice ?’’ said the Vicar, a little doubtfully ; “you mean 
when we pray for the sick?” ‘Oh no, sir,” was the 
reply ; “I mean where we always say in the Litany— 
isn't it?—‘From all false doctorirg, good Lord de- 


451 S2)\ liver us.’”—Cornhill Magazine. 
w® . ° \ 
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NEW ANTHEM FOR EASTER. 
“BEHOLD, 1 SHOW YOU A MYSTERY.” 


COMPOSED BY 


GEORGE RAYLEIGH VICARS, M.A. 


“‘The composer of this anthem is evidently a 
musician who thinks for himself. There are some 
curious and clever effects, notably one where a 
figure announced first in E is repeated in F, F sharp, 
and G.”—Musical Times, 


NOVELLO & CO., BERNERS STREET. 


THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 64. 
TO MATCH EITHER EDITION. 

The complete work, containing 75 Tunesand Chants. s, 
Small alton 
Tonic Sol-fa ow eee 

First and Second Series c can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 

With Cantickes and Anthems. 
Pointed for Chanting for Congregational use ae oe 
(Offered i in quantity at reduced price per dene: ) 


a. inting is of the phen dogo.) ap plan, easily understood, and without 
— of marks and accents, which tend to confuse rather 


go ee and inquiries as to co 
of these works at reduced prices, may wr 
Clare Street, Bristol. 
London and New York: Novetto, Ewer and Co. ; 
Bristol: W. and F. Morcan ; and all Booksellers and Music-sellers. 


ESTABLISHED i871. 


F. H. BROWNE, 


Organ Builder, 
THE KENT ORGAN WORKS, DEAL. 


Organs of the highest character in Voicing, 
Material, and Construction, and in which a pe ect 
system of Tubular Pneumatics are applied, 
at most moderate prices. 


REFERENCES + TO + MANY + EMINENT + ORGANISTS. 


Specifications and Estimates Free. 


Tunings done in London and neighbouring counties by the year 
or otherwise. 
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ts, and also as to supplies 
to the Compilers, at 














HARDY AND SON, 


Organ Builders, 
Steam Works: PENNY LANE, STOCKPORT, 


will be glad to furnish Estimates for any 
description of work appertaining to Pipe Organs. 





Having one of the Pepe works in the country, fitted i the best 
Machinery, they are in a position to compete with an 
Builder in the Trade. se 


ca «OTHE Ort ee ee a — ISIN ey 


Pneumatic and other Actions fitted to Organs. 


Price Lists and T shen post free. Any intimation for work 
will be gladly received. 


SEVERAL GOOD SECOND-HAND ORGANS ON SALE CHEAP, 








=<OEF] W. BEALES & 60., 
es 


‘li, Organ Builders, 
realli Steam Works, Limes Road, 
ae _ @ROYDON. 


Organs in Stock from £50 to £600. 
bapa ots built on our Improved 
eumatic Principle. 
bi ti ised 
sy wc “Nokolees ‘Achon ond 
urity of Tone guara 
Cleaned, Rebuil ‘ 
e- ct son and Tuned t, Enlarged 
contract or otherwise. 





pane t) pees be tried at our 
, ev 

“Tnotaunn ent is M dt ag 
MULTUN UM @ PARVO poe (as shown), 6 Stops, 144 om Sa oy Pipes, 


Takes up no more room t a 
Price “ . 4 of t can be 


HURCH ORGAN FOR SALE.—2 Manuals, 13 
Stops. Price. £35. Further particulars may be had of the 
Rector of St, Helen’s, Worcester, or Nicholson and Co., 

Organ Builders, Worcester. 


HYMN-ANTHEM. 


NEW MUSIC TO 
Father, | know that all my life,” 
By F. 0. HATHAWAY. 
WEEKES AND CO., HANOVER STREET, W. 


THE CAPTIVES OF BABYLON. 


AN ORATORIO, 


COMPOSED BY 
GEO. SHINN, Mus.Bac., Cantab. 
The Work is suitable for Concert-room or Church, 
Prise 2s.; cloth, 3s. 6d.; Sol-fa. 1s, 


During the few months the work <r been Sipeete it has been 
PO nm | up at the following places :— Margaret's, Westminster 
‘Canon Parrar’s); Christ — "Lambeth Rev. Ley 5 be Baten 
it. Luke’s, Bermondsey ; Eas eckham, C. bere 
(two performances), I Yiegton, Walworth (three performances . 
Brixton, eaekarg (two performances), Southwark, Liver 
Brighton, Edinbu Glasgow, Bristol, Sheffield, ‘Chelmsford, 
Chesterfield, Portessouth, astings, Luton, Whitby, — 
Gainsborough, Worksop, Bromley, Hinckley, Coleford, Bradley, 
Maldon, Halton. 








etc. 








“Mr. Shinn is well known as the writer of many popular pieces 
for choral societies, but this is certainly the best thing he has pro- 
duced.”—Nonconformist Musical Journal. 

“*In our judgment a better work of the kind has yet been 
lished. It is brimful of so. beer gas and the harmonic 
oe oF skill of a painstaking and talented musician.”. ees 

C 

‘¢ Mr, Shinn is well known as the author of several ggg nen and 
other compositions, all of which are written in a style 
musicianly and popular. ‘The Captives of Babylon’ may bel highly 
commended as an interesting and valuable addition to our shorter 
— and cantatas. The work contains several solos of much 

pamy also Treo alae and choruses in great variety.” —Swun- 
ng, Foteet OS rere interesting, melodious, and but of 

“The music is a e, nae 
moderate difficulty ; the work ison one of Mr ‘Shinn’s best efforts, and 
we all know that Mr. S. has written some music. 
We heartily Ponca nod the oratorio to choral societies."—Zssex 
Count, Chronicle. 

Wil be found a welcome addition to the reperteinee of choral 
societies and clurch choirs.”—7he Musical World 

«The libretto is well chore, and forms a good base whereon to 

a first-rate work. With regard to the music, we feel we 

can hardly do it justice. Mr. Shinn’s composition isa — pic- 
coe following the details of his subject minutely, Where all is so 
it is difficult to mention any special numbers.”— United Service 


sette. 

“It is aevety written and in an attractive style. The music is 
of a bacco te and o teseing carats, so that it is likely to become 
very opular., Evening Mail 

itr: Shinn is well known, and “deservedly so, for his musical 
talent. Continuity of design, and freshness of conce; ap- 
parent t the ” It contains many effective solos and 
choruses, and the music is not difficult. Be can no doubt 
that the oratorio will b roars pentl ° P 


HART & CO., 22, Paternoster- Row, E.C.; or THE 
SUNDAY SCHOOL UNION, 56, Old Bailey, E.C. 
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added some exceedingly good ones by Stainer, Monk, 
Smart, Turle, Erskine Allon, Cobb, Elvey, Hopkins. 
In all respects the book is a great improvement upon 
Dr. Allon’s previous chant-book. 


The Building of the Temple: a Sacred Cantata by 
Geo. F. Root. (Sunday School Union, 56, Old Bailey. ) 
This cantata, consisting of thirty-two items, inter- 
spersed with Scripture readings, is written specially 
for Sunday-schools. The music, therefore, is exceed- 
ingly simple but melodious. Yor schools attempting 
a cantata for the first time this is specially suitable, 
but we hope that most of our school choirs are able to 
undertake something more solid than this. 

Musicians of all Times. Compiled by David Baptie. 
(Curwen and Sons, Warwick-lane, E.C.) This volume 
consists of the names of something like 11,000 musi- 
cians, a great number of them living at the present time. 
The list is not complete, for, amongst others, the name of 
Mr. Fountain Meen, the well-known organist, and one 
of the best accompanists in London, does not appear. 
Madame Belle Cole, the eminent contralto, and Mr. 
Hodge, deputy organist at St. Paul's Cathedral and 
organist of the Royal Choral Society, are conspicuous 
by their absence, though the names of many musicians 
of much lower position are inserted. 


Co Correspondents. 


I’. A.—In singing you must take into account time, 
tune, expression, phrasing, enunciation, and general 
rendering. 
ness, fingering, expression. State in your adjudication 
in what respect each competitor failed and succeeded, 
so that all may quite understand the reasons for your 
decision. 

W. A. T. 
(4) Novello. 

YOUNGSTER. 
better to take lessons from a good master for a time. 

L. S.—You had better ask the member to resign. 

The following are thanked for their letters: F. H. 
(Gloucester), M. T. (Chester), T°. C. (Glasg»w), R. D. 
(Stafford), Y. S. (Barnstaple), B. G. (Birmingham), 
R. E. (Ipswich), T. J. (Darlington). 


(1) No. (2) H. Smart. 


Staccato Motes. 


LirrLe Orro HEGNER appeared again at St. James's 
Hall on January 2*th, when there was a crowded 
audience to hear his pianoforte recital. The child is 
well worth hearing. 

“ELIJAH” was performed by the Royal Choral 
Society on the 2nd ultimo. 

On the 5th ultimo Mackenzie’s new work “Dream 
of Jubal” was performed for the first time by the 
Liverpool Philharmonic Society. 

Mr. Sims REEVEs will commence a farewell tour in 
the provinces in October. 

Dr. MACKENZIE will conduct the first of the Phil- 
harmonic Concerts, owing to Mr. Cowen’s absence. 

MADAME SCHUMANN is expected in England in March. 

Dr. JoAcuim is to be the guest of the Cambridge 
Musical Society on March 14th. 

SIGNOR MANCINELLI'S cantata “Isaias” was per- 
formed for the first time in London on the 2oth ult., at 
the Albert Hall. 

THE Stock Excha: ge Orchestral Society gave a 
concert in St. James: Hall on the 20th ult.  ~2@ 


ral 


4 


In pianoforte playing notice time, correct. | 


(3) Next month. | 


You may be a genius, but it will be far | 
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Accidentals. 

A CLERGYMAN was remarking in his sermon that 
though man may alter by becoming more civilised, 
animals are the same now as they were at creation. 
“For instance,” said he, “the ass is the same now as 
ever ; you never saw a bigger ass than you now sce.” 
Some of the congregation were wicked enough to re- 
mark that it was perfectly true. 





A YOUNG minister was preaching at a strange chapel. 
It was very evident to the congregation that a certain 
young lady, whose Christian name was Grace, was 
using every means possible to catch the young man, 
and apparently he was smitten. The people had the 
greatest difficulty in keeping grave faces when the vic- 
tim gave out for the final hymn 

‘* Grace, ’tis a charming sound.” 





Music AND NONSENSE.—Very many good people 
cannot sing—at least, not very well. If you go into 
one chapel you may hear the line from Dr. Watts ren- 
dered thus— 

And see Sal—see Sal—see salva‘ion nigh ; 
or, possibly, in another 
Where my Sal—my Sal—my salvation stands. 
And thus— 
Stir up this stu— 
Stir up this stupid heart to pray. 
What is funnier still— 
And more eggs—more eggs 
With Thy Benny 
With Thy Benediction seal. 
Fancy a grave congregation declaring 
Before His throne we bow --wow-——wow—ow -ow. 
Or a lot of young ladies piping— 
Oh for a man— 
Oh for a mansion in the skies. 


more exalts our joy. 


Or this— 
Oh send down Sal— 
Oh send down Sal— 
Oh send down salvation from on high. 


| Yet these are less comical than— 


And we'll catch the flee— 
And we'll catch the flee—ee—eting hour. 


From ALL FALSE Doctrorinc.—The extent to which 
the ordinary services of the Church are understood by 
the poor is not easy to determine without special in- 
quiry, and yet sometimes the clergy come upon alarm- 
ing proofs that things are not quite so clear as they 
suppose them tobe. It is not so long ago since a York- 
shire incumbent, dwelling in a valley where the people 
are supposed to be particularly long-headed, told me of 


| a mournful experience which befell him when visiting 


| a sick parishioner. 


The Yorkshireman was ill, very ill, 
but doggedly opposed to spending a penny upon the 
doctor. He had found, he thought, a more excellent 


| way, and was accordingly conducting, with very alarm 
| ing result, some experiments upon his constitution. Ex- 


| when we pray for the sick ?” 


cessive devotion to a cheap, but far from innocuous 
quack medicine, was fast bringing himto a state in which 
medical aid and the infallible pill would be alike super- 
fluous. ‘My dear Mrs. ——,” said the Vicar to 
his obstinate parishioner’s wife, “your husband is 
really killing himself with those pills. It’s a case of 
suicide—a downright sin.” “ Yes, sir,” replied the tearful 
partner, ‘I know it, and many’s the time I’ve prayed 
against it in the Church service.” “In the Church ser- 
vice ?’’ said the Vicar, a little doubtfully ; “you mean 
“Oh no, sir,” was the 
reply ; ‘“ I mean where we always say in the Litany— 
isn't it?—‘From all false doctorirg, good Lord de- 


L2S2)\ tiver us.’”"—Cornhill Magazine. 
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NEW ANTHEM FOR EASTER. 


“BEHOLD, 1 SHOW YOU A MYSTERY.” 


COMPOSED BY 


GEORGE RAYLEIGH VICARS, M.A. 


“The composer of this anthem is evidently a 
musician who thinks for himself. There are some 
curious and clever effects, notably one where a 
figure announced first in E is repeated in F, F sharp, 
and G.”—Musical Times, 


NOVELLO & CO., BERNERS STREET. 
THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 

The complete work, containing 75 Tunesand Chants. ss. d 

No. 9. Limp eloth we ots a“ eee wa a0 
», 1. Cloth boards prin eve aaa ee - § 
3 

3 














»» 1x. Smak edition eee oa hina see ns 
»» 12, Tonic Sol-fa a nae see eco eee 
First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use aaa « ~2 g 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
— of and accents, which tend to confuse rather 
t elp. 

unications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Street, Bristol. 
London and New York: Nove.io, Ewsr and Co. ; 
Bristol: W. and F. Moran ; and all Booksellers and Music-sellers. 


ESTABLISHED 1871. 


° 
°o 
fe) 
° 





F. H. BROWNE, 
Organ Wuilder, 
THE KENT ORGAN WORKS, DEAL. 


Organs of the highest character in Voicing, 
Material, and Construction, and in which a perfect 
system of Tubular Pneumatics are applied, 
at most moderate prices. 


REFERENCES + TO ++ MANY + EMINENT + ORGANISTS. 


Specifications and Estimates Free. 


Tunings done in London and neighbouring counties by the year 
or otherwise. 


HARDY AND SON, 


Organ Builders, 
Steam Works: PENNY LANE, STOCKPORT, 


will be glad to furnish Estimates for any 
description of work appertaining to Pipe Organs. 














Having one of the largest works in the country, fitted with the best 
Machinery, they are in a position to compete with any 
Builder in the Trade. 


w THE BEST WORKMANSHIP AND MATERIAL /S IN 
EVERY CASE CUARANTEED. ‘ea 
Pneumatic and other Actions fitted to Organs. 


Price Lists and Testimonials post free. Any intimation for work 
will be gladly received. 


SEVERAL GOOD SECOND-HAND ORGANS ON SALE CHEAP, 











W. BEALES & 60., 
Organ Builders, 
Steam Works, Limes Road, 


CROYDON. 


Baia | | ‘ Organs in Stock from £50 to £600. 
a de Organs built on our Improved 
if Ae Pneumatic Principle. 
Specifications tis for any sized 
; i —— Wekebue on pow 
Lies urity of Tone guaranteed, 
Organs Cleaned, Rebuilt, Enlarged, 
Re-voiced, and Tuned by annual 
contract or etherwise. 
ell A Large Organ can be tried at oar 
hit Pr! Factory, where every of the 


— 
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Instrument is Man e 
MULTUM IN PARVO ORCAN (as shown), 6 Stops, 144 Speaking Pipes, 
lown by foot. Takes up no more room t a Harmonium. 


Price £36. ‘Terms of payment can be arranged. 


HURCH ORGAN FOR SALE.—2 Manuals, 13 
Stops. Price. £35. Further particulars may be had of the 
Rector of St. Helen’s, Worcester, or Nicholson and Co., 

Organ Builders, Worcester. 


HYMN-ANTHEM. 


NEW MUSIC TO 
Father, | know that all my life,” ete. 
By F. OC. HATHAWAY. 


WEEKES AND CO., HANOVER STREET, W. 


THE CAPTIVES OF BABYLON. 


AN ORATORIO, 


COMPOSED BY 
GEO. SHINN, Mus.Bac., Cantab. 
The Work is suitable for Concert-room or Church. 
Price 2s.; cloth, 3s. 6a.; Sol-fa. 1s, 














During the few months the work has been published it has been 
taken up at the following places :—St. Margaret's, Westminster 
Canon Farrar’s) ; Christ Church, Lambeth (Rev. Newman Hall’s) ; 
t. Luke’s, Lae ag <4 East Dulwich, Peckham, Camberwell 
(two performances), Islington, Walworth (three Cg peg 
Brixton, Streatham (two performances), Southwark, Liverpool, 
Brighton, Edinburgh, Glasgow, Bristol, Sheffield, Chelmsford, 
Chesterfield, Portsmouth, Hastings, Luton, Whitby, Bilston, 
Gainsborough, Worksop, Bromley, Hinckley, Coleford, Bradley, 
Maldon, Halton. Ree 


“Mr. Shinn is well known as the writer of many popular pieces 
for choral societies, but this is certainly the best thing he has pro- 
duced.”—Nonconformist Musical Journal. — 

‘*In our judgment no better work of the kind has yet been pub- 
lished. It is brimful of pretty melodies, and the harmonic effects 
show the skill of a painstaking and talented musician.”—Free 
Methodist. 

‘* Mr. Shinn is well known as the author of several cantatas and 

other compositions, all of which are written in a style at once 
musicianly and popular. ‘The Captives of Babylon’ may be highly 
commended as an interesting and valuable addition to our shorier 
eratorios and cantatas. The work contains several solos of much 
beauty ; also duets, quartets, and choruses in great variety.” —Swun- 
day School Chronicle. ; : 
‘The music is appropriate, interesting, melodious, and but of 
moderate difficulty ; the work is one of Mr. Shinn’s best efforts, and 
we all know that Mr. Shinn has written some charming music. 
We heartily recommend this oratorio to choral societies."—Z£ssex 
County Chronicle. nA : 

“ Will be found a welcome addition to the repertoires of choral 
societies and church choirs.”— The Musical World, 

‘« The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music, we feel we 
can hardly do it justice. Mr. Shinn’s composition is a veritable pic- 
ture, following the details of his subject minutely. Where all is so 
good it is difficult to mention any special numbers.” — United Service 

sette. 

«It is cleverly written and in an attractive style. The music is 
of a varied and pleasing character, so that it is likely to become 
very popular.”—he Evening Mail. ? 

‘Mr, Shinn is well known, and deservedly so, for his musical 
talent. Continuity of a and freshness of conception are ap- 
parent throughout the work. It contains many effective solos and 
choruses, and the music is not difficult. There can be no doubt 
that the oratorio will b very popular.”—South London Press 


HART & CO., 22, Paternoster: Row, E.C.; or THE 
SUNDAY SCHOOL UNION, 56, Old Bailey, E.C. 
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tee’ LUM Sot Free - 


NEIL’S 
INFANTS’ AND INVALIDS’ FOOD 











IS THE BEST FOR 


Re yi INFANTS, INVALIDS, AND THE AGED. 


BABIES FED WITH IT THRIVE EQUAL TO THOSE ‘NOURISHED BY THE 
MOTHERS. 


Mothers that take it nourish their Babies as well as themselves. 





A }-lb. Sample packet will be sent free on receipt of 3 penny stamps. 


PREPARED BY 


NEIL & CO., CRANE COURT, FLEET STREET, LONDON. 


THIRD EDITION. | Music! Music!! Music!!! 
0 all ye Works of the Lord” 77% Benedicite). | CAMPBELL’S GRAND PRESENTATION 
Set to music for Choir or Congregational use, by HENRY 
KNIGHT. Price 14d. (Mewiaeo & Co.) . MELODEONS. 
NO HOME SHOULD BH WITHOUT ONH. 


Charming Music for Winter Evenings. 
HE restful hours will pass much more pleasantly with a mixture of music 
s e ry and song CAMPBELL’S PATENT WORLD-FAMED MELODEONS, 
having organ and celestial tones, patent visible double valves, and La | 


charming bell accompaniment, are specially adapted for home music; sao 
songs, secular songs, and dance music being rendered with equal effect. Any 


7 
one can play upon them. No knowledge of music is requi by the player. 
Org a 11 25 ut [ fe) e « British Sateat' No, 4,402, German pine hy No. 24,110. . 4 


Music in the House makes Cheerful, Happy Homes. 


C0 LLEGE M ILL WI N CH ESTER ENORMOUS DEMAND. Selling in Thousands. 
An unparalleled offer to the readers of the Nonco” formist Mus'eal Journal.— 
} a Our “GEM” MELODEON, 6s. 60.; our “ MINIATURE” MELODEON, 9s. 6d.; 
our Grand “ FAVOURITE * 











our “ PARAGON” MELODEON, 13s. 6d.; and 
MELODEON, 16s. Any of the above instruments sent free by Parcels Post 
on receipt of P.0.0. for the amount; worth double. We have received the un- 
Esti { & i fl . le precedented number of one hundred thousand Testimonials and Press Notices, 
N.B.—All lovers of music should at once send for our New Illustrated 
mates Spe C cations for Complete Instr uments, Rebuilding, Privilege Price List a Season 1889, now ready. 100,000 of these valuable 


lists sent out yearly. Send 1d. stamp to 





ce - 











| Repairing, sent free on application. CAMPBELL & CO., Musical Instrument Makera, 
t 16, TRONGATE, GLASGOW. ESTABLISHED 50 YEARS. 
i SINGLE OR YEARLY TUNINGS. SERVICES OF SONG. 
2 AMATEURS SUPPLIED WITH PIPES, . 

ii FITTINGS, MATERIALS, etc., etc. Combined with good Lantern Slides, well shown 
| upon the Screen, form one of the most attrac- 
tive and elevating sources of entertainment yet 
| ORGANS FOR SALE OR HIRE, ‘*,* 

NORMAN BROS. & BEARD Slides suited to many Services of Song can be 
j HAVE SEVERAL Goop bought or hired at very low prices, with suitable 
b SEOOND-HAND AND NEW ORGANS | /@nterns for showing them, of 
In Stock, READY roR IMMEDIATE DELIVERY, FRON 
EK. MARSHALL, 


: | 

' £35 to £300. 

; Write for latest List, containing full description of each Instrument. | 
_—-- } 


Reta pea, bs 78, Queen Victoria Street, London, E.C. 
Address: ORGAN WORKS, NORWICH. | tind dawn, 
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